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Life is us fiat Happens to you zvftile 
you're busy mafing other pCans 

Over a deep red background the sparkling 

golden lines of “NONSUCH” palace cover the 
jewels that lay within. You open the case, take 
out the disc and prepare yourself for a musical 
feast. There is nothing quite like having a 
brand new XTC album in your hands. 

Our appetites satisfied, it isn’t long before we 
want the experience repeated... but XTC are 
not, never have been, and never will be a band 
that holds onto and quickly repeats successful 
formulas, f orever exploring, they are some¬ 
times like life itself, without a compass, open to 
influences, and forever changing. And those 
passages of time between the albums are the 
spaces where the songs grow', it’s a pathless 
land where timing is everything; "Miss Moon 

lays down . Sir Sun sets up.” .Presently, 

both Colin and Andy are hitting their stride as 
they move steadily towards the next XTC 
recording. 
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Andy, as usual, has a good number of songs in 
various degrees of development, “Life is 
Always” “Wonder Annual” and “You and the 
Clouds will still be Beautiful” are all songs that 
the band has previously rehearsed. New songs 
include “I’d Like That” “Church of Women” 
“River of Orchids” “Knights in Shining 
Karma” “1 Can’t Own Her” “The Dictionary 


wnting, his usual album quota is well on the 
way to being met. “Boarded Up” and “New 
Country Squire” have developed into demo 
form, while a number of others are still “in the 
fi re.” 

Dave Gregory certainly likes what he’s heard 

so far “ The demos are sounding really great, 
atui it's like, how can we improve on them? 
Lets just put the demos out." There’s always 
been a slight disagreement within the band as to 
how' finished demos need to be. Colin has 
always favoured leaving something for the 
studio, and Dave thinks there is merit in that 
opinion. “Something does happen when you get 
into the studio, and things do change , but if you 
are going to the trouble of making a recording 
then you want it to sound as finished as possible, 
and of course Andy is not the sort of guy who 
naturally leaves things out, he likes to throw 
things in!" 

Although recording is still some time away 
and no thought has been given towards a 
producer, or studio, Andy is still putting 
forward the idea of recording without drums! 
And he was slightly miffed when Elvis 
Costello’s last album came out along similar 
lines, lhe group, and particularly Andy, 
doesn’t like to give the appearance of jumping 
on any “bandwagon” so the services of a 
“stick man” may still be required for some 
songs. 

As in all XTC’s later recordings their songs 
cut a wide variety of tempos, textures and 
subject matter, so drums may well be absent 
here and there. Andy’s most current piece 
might fall into this category, “I'm working on a 
song called “The iMst Balloon", it's a kitui of 
Jazz/Waltz sort of feel; I don't know if it will 
change but it's got this rather sad groovy waltz 
sound. We have enough material laying around 
to make half a dozen albums, but we would like 
to get the finest that we can because we're not a 
band who's cashing in on this month's “thing", 
we sort of operate on our own speed which can 
be infuriating for people waiting arourul for 
stuff, but I'd rather it was done properly.“ 
Amen! 

Listen Up.Everybody talkin’ ‘bout 

Anticipation, Proclamation, Allegation, 
Ultimatum, Inflammation, Trepidation, 
....Infatuation.All we are saying is.! 


of Doubt” “Playground” “The Easter 
Theatre” “The Ship Stuck in Ice” 
“Everything Decays” “Childs Night” and two 

songs that are soon to become one “The Pot 
Won’t Hold Our Love” and “Round Goes the 
Wheel” 

Colin’s creative source had been switched off 
for some time. Settling into his new 
surroundings up in the Cotswold hillside 
perhaps upset the rhythm (in his head) of 
inspiration for a while. Hut at the-time of 


The Coat of Many Cupboards 

And^suggestedtiMoranXTCcompiatoncd 
Once upon a time, not too long ago, Geffen 

had a great idea.They said Hey! lets put out 

a CD of XTC’s best American singles with 
extra added never before heard home demos! 
You know, that stuff that never got on 
NONSUCH and started getting known as 
SOMESLICH...OK? And then there’s that 
















“Bubblegum” material that Andy did, one or 
two of those are really interesting. Plus, how 
about those hilarious Radio ID’s that the band 
did for various North American radio stations? 
The singles will probably fit 2 CD’s so the other 
stuff can be an extra limited edition! AW 

RIGHT!.Phase in Psycho overture, or Jaws, 

something ominous.... Andy tells the tale, “It's 
been put on hold, what appears to be up in the 
air at the moment is the fact that they are trying 
to talk us into foregoing any publishing royalty 
on the hotne material that they want to release 
with it and that's crazy because if somebody 
does work Vm all for them being paid. If we* re 
not paid royalties then we're working as a 

charity and I've told them if they want to put 
those albums out, they're going to have to pay 
us the royalties!" 

So regrettably the cupboard doors remain 
closed for now, but if and when they do get 

opened, this is what will spill out.XTC’s 

American singles in chronological order from 

“Science-Friction” to possibly “Madam 
Barnum”, “Wrapped in Grey”, SOMESUCII 
and others, including “Terrorism”, “Find the 
Fox”, “Ordinary People”, “Car Out of 
Control”, “Standing in for Joe” and “In 
Another Life”, a new version of “War 
dance”, some 
“Christmas 
Stuff”, Andy’s 
“Bubblegum” 
songs, “Candy 
Mine” and “Visit 
to the Doctor” 
and then the Radio 
ID’s . 

FRESH 

FRUIT 

S trange Fruit 
Records in the 

UK have released 
a ‘must-have’ 
collectible in the 
form of XTC live 

BBC sessions. “Fiery versions, in tnany cases 
better than the album cut" comments Colin, and 
he’s spot on. The CD could be (along with a 
possible future Vol II ) the definitive showcase 
of XTC’s live sound, quality is excellent and 
song selection is prime-cut. “No Thugs”, 
“Runaway”, “You’re the Wish”, “Poor 
Skeleton”, “X wires”, “Seagulls”, “Real by 
Reel”, “Atom Age”, “Meccanik Dancing”, 
“Ten Feet Tall”, “Scarecrow People”, “I’m 
Bugged”, “Dance Band”, “Jason”, “One of 
the Millions” and “Roads Girdle”. Andy does 
a brilliant take-off of British Radio Icon, John 
Peel, while the band (XTC) can be heard 
playing the show’s R&B signature tune A 



great selection, from an unsurpassed catalogue 
played by the masters themselves. 


BUSINE$$ 

as USUAL 



Business (Dealings 

with men and matters) will 
proceed in spite of 
disturbing circumstances, 
and the artist who earns his 
daily bread has to deal 
with it, it goes with the 
territory. And XTC’s dealings with business 
have been, to put it bluntly, pathetic In a world 
where our outer self seems to be getting 
progressively harder, out inner-self is 
becoming frighteningly softer. Business very 
rarely acknowledges the inner, but the inner 
does get used. Ini it’s creative source, and 
XTC over the ye.us have been playdoh in the 
hands ol some \ei\ Machiavellian type 
characters Tune to pull a I Turn and check 
out that sliill wi* leit (rebind Andy: “We're in 
talks with Virgin UK to rewrite our contract, our 
contract is an industry joke because it's poor. It 
was originally negotiated by Ian Reid without 
our knowledge of what was happening and then 
it was renegotiated partly with our knowledge 
but with a crooked lawyer who was supposed to 
be working on oar behalf bat agreed to a lot of 
outrageous things to get his hands on some 
advance money. So this will be the first time in 
our career that we can negotiate our own 

contract so we're going to make it as fair as 
possible. I'm getting too old and hard nosed 
now and / 'm sick of being ripped-off. That's 
why we're not agreeing to <ieffen just crashing 
ahead aiul taking what they want. We want to be 
paid for the work we do". 


When you wish 
upon a star 
MAKES NO 

DIFFERENCE 

(Andy gets an offer 
to write some songs 



for “James and 
Giant Peach”) 


the 


i V 4 , 

Wf- , ^ 

PAfags" 

W W 


“Hi, The Disney ^ 

Company calling. .."The Pavlovian response 
that name sends you rushing ter change your 
shorts. An invitation from Walt Disney Co. ter 
write some songs for a proposed full length 
animation must have the brain cells running 
around like the “ Three Caballeros"! l^t’s face 
it, the organisation is a benchmark for 
commercial success, an American institution 
that has literally covered the planet. “Sure, I'll 



get right to it" said Andy Partridge entering The 
Magic Kingdom , and, for awhile, things were 
Zippity Doo Dahl 

U Originally I was very excited about doing 
this, and they sent me a screenplay by Dennis 
Potter* atid I thought well this is going to be 
very stark because it's a Roald Dahl** story 
and then there's Henry Sellick*** directing. So 
I was very excited; they sent me some 
suggestions, where they wanted the music, and 
what they wanted the songs to be about ami so 
forth, and I did four songs pretty quickly which 
I was really pleased with, but over the 
subsequent weeks they went and fired Dennis 
Potter, which was a real shame, and then they 
started rewriting and they said after awhile. Oh! 
we've changed the script so much that I'm 
afraid none of these songs now fit, can you 
write some more? And I was getting a bit miffed 
so I suggested they show me a contract before I 
wrote anymore and when the contract came 
through I was appalled. I spoke to some people 
in the music business who have had dealings 
with Disney and they said they are the tightest 

and most difficult company to do business with. 
And I can see why because this was an 
appalling deal. I spoke with them ami they were 
in no mind to change the contract, or they 
couldn't because it was just Disney Company 
policy. But it meant that I would get no 
royalties, they would take my copyright away 
from me, atid I basically wouldn't own the 
songs I'd written. They offered me a flat fee up 
front but it was so small I actually make more 
money per song producing somebody elses 
material. I said to them that I don't think my 
publishing company will let you take away the 
copyright and the other thing is / would be 
unhappy about that as you will no doubt go on 
to make millions from the use of these songs. 
It's not like they are being tagged on, they are 
integral, because they have to animate to these 
songs. I simply couldn't throw my copyright 
away, I'd hate myself for evermore. So they 
said in so many words take it or leave it, which 
was galling. I don't want to work for charity for 
an organisation that has more money than it 
knows what to do with. They are so anti the 
songwriter. I would have got four cents per 
copy of sheet music sold, but nothing for CD's 
or home videos. This is a very “family" 
company but if I died my children would derive 
no benefits. It was so stacked against me I had 

to say no. I spoke with an American lawyer who 
said that Disney have now tried all they can to 
purchase away from the songwriter; they are 
very nervous because Peggy Lee has just won 
her court case." 

* Screenwriter for the acclaimed British TV 
series ‘The Singing Detective” and “Pennies 
from Heaven”. When ‘The Singing Detective” 
was shown in the USA, New York Times film 


critic Vincent Camby said Potter “single- 
handedly restored the reputation of the 
screenwriter, at least in television”. He 
suffered for more than 30 years from a painful 
form of arthritis called psoriatic arthropathy. 
The disease, which he called his “strange 
shadowy ally”, was responsible for turning him 
away from journalism and politics to television 
writing. He died in June of this year at the age 
of 59. 

** “James and the Giant Peach” is the Roald 
Dahl story that Disney intends to bring to film. 
Mr.Dahl is the author of some of the most 
widely read childrens books including “Charlie 
and the Chocolate Factory” and “Danny the 
Champion of the World”. He is also celebrated 
for his wonderfully wicked short stories for 
adults. He was born in Wales and now resides 
in Buckinghamshire, Kngland. 

*** Sellick did “Nightmare Before Christmas” 
which was a stop frame puppet film. 


Whal were those songs that Andy wrote for 
Uncle Walt you ask? “AH I Dream Of Is A 
Friend” “Don’t Let Us Bug Ya” “Everything 
Will Be Alright” and “The Stinking Rich 
Song”. “A couple of melodies I'm so happy 
with, I may rewrite the lyrics and the band 
might do them. I'd be crazy to throw away at 
least two of them". All this Partridge extra¬ 
curricular activity does give XTC fans a 
marvellous chance to listen to some of Andy’s 
more abstract ideas. 


And so as we turn and wave goodbye to 
Mickey and his friends, do we hear a quiet 
voice from long ago whisper “ Uneasy lies the 
head that wears the crown?"... Enter MPL (Paul 
McCartney’s New r York based publishing 
company) who, while keeping in the children’s 
story theme, propose an entirely different 
proposition. This time Andy is being asked to 
imrrale a story accompanied with music by the 
Czechoslovakian State Orchestra. “I heard the 
version of “Tubby the Tuba" by Danny Kaye 
when I was a little kid. It's a part of my 
childhood, and that's why I'm interested in it 
The story was written by Paul Tripp, and the 
music for the Danny Kaye fifties version was 
composed by George Kleinsinger. It's the story 
of a tuba who can't play in the orchestra and 
the other instruments all laugh at him because 
he just goes umph! umph! He meets this frog 
who's got a wonderful melody who sings this “la 
de da de da da de" and this frog says Tubby 
can use the melody if he wants. So he goes 
back to the orchestra, plays this melody and 
they all fall in love with it. I said initially, ‘Look, 
you know, this is ‘McCartney Productions', 
wouldn't you be wiser to have somebody just a 
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little bit more famous?' And they said, 'No!"'... 

So keep taking a peek in the children’s section, 
folks. 

THROUGH THE HILL 

Although Andy is still undergoing some 
dillicult times while divorce proceedings drag 
on, he has still managed to have some 
memorable excursions with some of his musical 
friends. He went “ Through The Hill" 
(Caroline/All Saints Records) with Harold 
Budd, which has resulted in a remarkable CD 
that, it there was a sort of “Am* Age" chart 
(and there may be one somewhere) it would 
climb straight to the top. Actually it has more of 
a "Third World" feel to it, but maybe that’s 
what "New Age" is all about, the ancient past 
Bowing like some Hscher drawing into the 
future. 


The last All Saints release before the Summer 
is by Andy Partridge and Harold Budd, through 
The Hill. Phis might initially seem like an 
unlikely combination with Andy’s background 
as the main figure behind XTC and Harold’s as 
a minimalist composer, but it would be hard to 
deny that their highly individual abilities and 
musical backgrounds would make an entirely 
satisfying experience. 

Harold and Andy were brought together 
through mutual friends after Andy was in Japan 
opening a Virgin Megastore. Says Andy, “with 
the gold scissors, the white gloves and the 
brass band playing outside, Ray Hearn (who 
used to tour XTC in Japan) asked me over an 
extremely boozy dinner if I fancied working 
with Harold. I said I loved the idea and then 
didn't hear anything for ages.” 

Harold did eventually come over to the UK 
from California and “trailed out to Swindon to 
meet Andy. We spent the afternoon in 
Andy's studio just getting acquainted and 
messing around with musical ideas. I’m 
always astounded by people who have very 
good ears because mine are very mediocre 
and Andy’s are superbly tuned.” 

“We didn’t have a clue what we were going 
to come up with before we met,” continues 
Andy, “but we found a common ground 
between the kind of thing Harold likes and the 
kind of thing I like and it created 
Frankenstein’s bathing beauty.” 


After I Iarold returned to the States, he and 
Andy sent each other ideas of titles, structure 
and visuals. Harold describes it as “two 
architects designing a bridge between them 
and deciding how it was going to look before 
they built it We hadn’t the faintest idea what 
the musical bit would be like but that was the 
fun part because that’s when we would start 
decorating the bridge and deciding what the 
gargoyles would look like.” 

In the studio, however, they both realised they 
worked in completely different ways. Harold 
tends to work improvisationally while Andy 
likes to know exactly what he’s doing before 
he starts. 

“I tend to settle for approximations rather 
quickly,” says l Iarold, “because I want to get 
onto the next thing. Andy doesn’t” 

“I learnt what not to play” adds Andy. 
“Criticisms have been justly levelled at me 
that I tend to over ornament and baroque 
things up; this has been a good 
experience for me learning to leave 
stuff out and get as much out of the 
hole or the gap and the implied rather 
than gargoyling everything to death.” 

Ideas and lilies grew from Harold’s 
lilelong passion for archaeology and 
world hislory and from Andy’s early 
training and continued interest in fine and 
illustrative ail 

Through The Hill features Harold on acoustic 
piano, Hammond organ and voice over, while 
Andy is on acoustic and electric guitar, /.ither, 
shakers, cymbals and bells. An early Korg 
guitar synthesisei also features. “If you play 
one note it may eventually follow that note 
with a synthesised note that’s kind of in 
relation to it. If you play two notes it can't 
decide what you're playing so it improvises 
somewhere between them and rests on one 
of them. So you end up with strange kinds of 
trumpet squiggles or tube meanderings till it 
finds the note it likes-it might not even be the 
one you played.” 

l or those occasions w hen you have to remove 
yoursell Irom the insanity, we recommend you 
sit inside ‘The Hill' 

YOUR KARMA HIT MY AOrMA 

Old mate Thomas Dolby has been kx>king 
lor a little Partridge "je ne sais quoi ” on his 
new album. “He invited me to go up and play 
some guitar, and this was on a song called 
“Your Karma Hit My Dogma''. It's part of a 
new album he's putting together. I played a 
rather strident rhythm guitar and then he 
wanted a motif with an Indian feel to it. I 
invented something that I have to confess is not 
a million miles away from “Garden Of Earthly 
Delights''. It worked out ok and he was happy 
with it''. 
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Andy Partridge & Harold Budd 
Through The I III I 



Terry Hall, 
former lead singer 
of "The Specials", 
has finally 
recorded some of 
his collaborative 
work with Andy. 

This was another 
session that Andy 
enjoyed very 
much. “I wrote the 
music and about 
half the lyrics and 
changed things 
around slightly as 
to how he wanted 
them. I sent him all 
the chord shapes and he sent me a demo of 
everything to ok his lyrical input. I think he's 
recorded two of them, one is called “Moon On 
Your Dress", and the other one is “I Drew A 
Lemon ". 


The Nicky Holland/Andy teamwork which 
started in New York earlier this year is still in 
progress with, we hope, a new CD being it’s 
eventual outcome. 

And the list goes on. "Different companies 

keep ringing me up asking me to write with the 
people they represent, and so far they've come 
to nothing. I had Midge Lire's management 
ringing me, would I write with Midge? / 
said...possibly, but they never called back. So 
that one disappeared into the finnament. Hob 
Geldofs people rang me up saying would I 
write something with Hob? They never called 
back. And last week I had Julian Lennon's 

company ringing me up saying would I write 
with him. I met the chap once and spent the best 
part of an evening with him, and we got on 
really well, hut I don't particularly know what 
his songwriting is like. It's kind of frustrating, 
they call me up full of enthusiasm, ami then for 
some reason or another they don't get back. I 
had a call a year or so ago from Robert Plant, 
would I write some material with him. Again, 
they don't come back for whatever reason, 
change their minds or some business thing that 
they hadn't considered". 

MA^7^^«/^i5'ortheDARKSIDE 

OFTHEMOON 

Had certain things fallen into place, Colin’s 
musical excursions into fields afar could have 
been every bit as busy as Andy’s. 
iMartinis .... A while back Michael Penn was 
keen to have Colin’s bass on a CD he was 
putting together. Well, like some of Andy’s 
offers, it fizzled out and communication went 
silent. Had it materialised, the proposed 
arrangement of Colin going over to the States to 
work on the project would have also given him 
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the chance to take up the offer of a two week 
engagement with T Bone Burnett and Sam 
Phillips, who wanted to go on the road to 
promote their " Martinis & Bikinis" CD. But 
because the Michael Penn thing wasn’t 
happening, Colin decided to forego the 
"Martini Tour". (Apart from Colin’s brilliant 
bass playing on ‘Martinis', his suggestion for an 
“Indian pop sound” on the track “Haby I Can't 
Please You" earned him a deserved co¬ 
producer credit.) 

The Dark Side... David Gilmour phoned 
Colin some time ago and asked him if he would 
be interested in going on the road with Pink 
Floyd! Holy Dark Side Of The Moon! Colin 
seemed to think that his mentioning the fact that 
he hadn’t played live for quite a lengthy span 
of time put the seeds of doubt in the guitar 
wizard’s mind. And given the fact that the 
commitment required to do a Floyd tour would 
have upset XTC plans, it’s probably best 
remaining another brick in the wall of 
unrealised good ideas. Still, along with Andy’s 
phone calls, it’s interesting to know who’s 
listening to the band, eh, fellow readers? A 
discerning bunch just like us. 



Aimee Mann 4 bond: Clayton Scobel (guitar), Milton Sutton (drums), Aimee Monn (vocols/bass), David Gregory 
(kevboords/auilorl. Brian Stevens (quilar/bassl. 


The Dave Gregory/Aimee Mann affaire 
d'amour turned out to be a caveat emptor 
situation for Dave. But he has remained friends 

with the other band members. “I'm going to 

be working on some guitar for the guys who 
were in Aimee Mann's band who have now 
been cast aside like everybody else. They are 
doing their own little project, some solo things 
atul they asked me to do some ‘guitar solos in 
the mail'. I said you can't afford to fly me to 
H os ton so send the mix in the tnail and I'll 
return it air mail. They've got this loose 
arrangement, they call themselves “The 
Olives". Towards the end of the Aimee tour, 
they started doing some warm-ups because the 
official warm-up band had to go home. They're 
talented guys atul it was a good band, if I say so 
myself. On a good night we were humming. Atul 
Hrian Stevens who was the other singer and 
guitar player, used to be in an excellent band 
called “The Cave Dogs". You should check 
“The Cave Dogs" out. He's doing some solo 
tracks atul he's got a deal with this little record 
label in Hoston. I've also been working with this 
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guy Gary Clark, he used to he in Danny Wilson 
years ago. Gary asked me to do string 
arrangements for a couple of songs. One was 
for a Michael Ball album, Michael's sort of a 
stage!theatre singer, and they were doing an old 
Danny Wilson song called “If You Really Love 
Me Let Me Go”. The other was for an 
upcoming solo album by Gary that he's 
currently mixing, this song was called “Lost 
And Found And Lost Again”. All this took a few 
weeks and it was fun to do y had me exercising 
my musical theory skills. Next week I'm doing 
a session where / play guitar for this girl, 
Francis Raphael y I think her name is. Another 
theatrical singer and star of“Les Miserabies ”, 
she was entered for the Eurovision Song 
Contest in Britain. She's just signed to Virgin, 
she's trying to break into the rock music world, 
/ guess”. 


THE 


LIVING 


Martin Newell’s success with the Andy 
Partridge produced CD “The Greatest Living 
Englishman”, has resulted in a proposed tour of 
Japan in September. The CD got two thumbs up 
from both Colin and Dave, (Colin’s favourite 
track being “ We'll Build A House") and Dave 
has accepted the invitation to play guitar with 
Martin, Captain Sensible, and a few friends on 
this Japanese tour. “Anything could happen 
between now and then ,” says Dave, “but 
certainly I told him I'd love to do it and I'm 
looking forward to it. And I love that record of 
his, the more I play it, the more I like it At first 
I was a little put off because I knew it had been 


done in Andy's shed, and I thought it wasn't as 
good as it could have been. But having listened 
to it a few times I began to really like it, I think 
he's a very talented geezer”. 

Martin would like Andy’s assistance for a 
sequel. There’s a collection of new songs 
ready to go; but Andy’s adamant about the new 
XTC album being Numero Uno. 


THE TIME HAS 

COME 

W„h the release of 
an excellent “Punk 
Diary” and the 
prospect of a 
“Tribute Album”; if 
we think of the bands 
that rode “That 
Wave” in the late 
70’s and early 80’s, 

XTC and their galaxy of songs have to be one 
of the handful to stand the test of time. We only 
hope that Pop/Rock historians of future 
generations will possess more insight than their 
present day Somnambulists, because, when 
attempts have been made to postulate about this 
coup d’etat that gave pop music a much needed 
push, XTC has been frustratingly overlooked. 
The effect XTC had upon the public masses in 
those Helicopter days of touring and brilliant 
successive albums may be difficult to 
determine. What is known is the fact that there 
were many in the crowds who went on to form 
bands of their own and take with them that 
vibrant and mysterious alchemy that the band 




communicated, and much of today’s music has 
X TC woven in it’s fabric. Never going 
unnoticed by their peers they have in some 
strange way fallen, or risen, depending on your 
viewpoint, into a sort of discerning listeners 
“cause celebre” for unnoted innovative artists. 
We won’t be around in 2050, 2075 or 
whenever XTC become the Van Gogh of their 
time. They have to be recognised now ! 

TRIBUTE ALBUM 

' The time has come" Dave Yazbeck said 
"To talk of many things: 

Of Byrne and Ben net and "ladybirds " 

Of “Alchemy ” and Sting 
And why we need a tribute album 
And who is going to sing. 

Emmy award winning producer David 
Yazbeck is currently very active in seeing who 
will respond to the idea of an XTC tribute 
album “I've got some interesting bands to 
already agree, They Might Be Giants', i Crash 
Test Dummies', and Sting seems to be a really 
good bet. I'm in the stage right now where I'm 
collecting names of the people who want to do 
it. And then there's going to be a lot of sorting 
out, because whatever label does it will have 
their own acts. Also, the people who want to do 
it might have trouble with their labels. It's 
important for me to get sotne really well-known 
bands because I have to get record companies 
interested. There is one label in New York 
that's very interested in doing this, it's not a big 
label, but it's a label that has had success with 
this kind of thing. However, their concept of 
what kind of budget is required to undertake 
this sort of project is a little low. It would be 
nice to have surplus money so that if Peter 
Gabriel says yes, I'll do it I'll do it in my 
studio, but if I want to fly in Adrian Belew, all 
of a sudden the track is going to cost $10,000! 

I think it's going to happen in different ways. 
If I talk to the Crash Test Dummies and say I'd 
love to produce this with you guys and if it 
happens it means me going somewhere and 
working with them. I'd like that to happen as 
much as possible but if Paul Fox for instance 
says Pearl Jam wants to do something with him 
then I 'll say go ahead. Or if a group says we 
want to do SWOT but we'd like our engineer to 
produce it. I'll say go ahead. What I'll try to do 
is be involved in song selections and produce as 
much as I can, and where they don't need me 
as a producer I'll try to be there anyway just to 
make sure that someone doesn't say Oh let's 
sample this and I know that someone else has 
already done that, make sure that the album as 
a whole works. ” 

Other “names” mused over include Tony 
Bennet, “I'd love him to do “The Man Who 
Sailed Around His Soul”, David Byrne, 
Suzanne Vega, Bjork, Shonen Knife, Bare 
Naked Ladies, Red Hot Chili Peppers, ( how 
about The Beastie Boys covering “Complicated 


Game”?) the combinations are endless. If the 
big names are willing and able to contribute it 
would expose some of XTC’s catalouge to new 
and no doubt appreciative ears. They certainly 
won’t be "force fed cake!". Mr Yazbeck 
himsell is just in the finishing stages of his new 
CD which upon completion will be distributed 
by HUMBUG. Please stay tuned! 

RIVER PHOENIX 

The sudden death of River Phoenix came as 
a shock to the band, all of them remembering 
that River was a big XTC fan and attended 
some of the recording sessions in LA during the 
making of Oranges & Lemons. Colin in 
particular mentioned the fact that it was due to 
River Phoenix (living next door to T Bone 
Burnett) that he got the session gig playing on 
the Sam Philips album. 

CONVENTION 1995 

What’ s going on with planning the next XTC 
MUSIC AND FRIENDS CONVENTION?! I 
enjoyed the last one, and reading about it in the 
last issue makes me yearn for another. I’m 
willing to help hold a 1995 convention where I 
live: the beautiful city of Madison, Wisconsin. 
If a couple of people are out there in the near 
area (could even be Chicago or Milwaukee) 
who want to lend a hand with this, let me know. 

I had a dream last night that I went over to 
Andy’s house. He looked exactly like my 70 
year old father-in-law in the dream. Upon 
entering he insisted on giving me his breakfast 
then proceeded to cook additional food for me 
in his kitchen. We proceeded to chat awhile 
about nothing in particular over eggs, toast and 
juice. I took this as some kind of omen or 
calling in life to plan the next convention.... If 
you wish to aid in fulfilling this prophecy write: 
John Bott, 1205 S. Midvale Blvd., Apt.A., 
Madison, WI 53711 or call: (608) 271-1297. 

STUFF AND SUCH 

Two fairly new' Canadian bands appear to 
have been greatly influenced by XTC song 
titles when choosing their group names.‘Too 
Many Cooks” hail from Montreal, Quebec, but 
unfortunately, not many details are known 
about the band at this time. On the other hand, 
the Vancouver-based “Dear God” have been 
proclaimed one of the buzz bands of the year 
by everyone from college papers to Billboard 
magazine. In interviews, they admit that their 
name was inspired by the XTC song (as w'ell as 

the movie “OhGod!).Another 

interesting band name is ‘The Poozies”, a four 
member female group from Scotland who 
included a cover version of “Love on a 
Farmboy’s Wages” on their first album 
“Chantoozies” The liner notes state that “it’s 
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an ideal Poosies song because vocalist Sally 
Barker is both a farmer’s daughter and married 
to a farmer.” It goes on to say that “Karen 
(Tweed) would like to take The Poosies to Port 
meirion, (Wales) but then she’s slightly over- 
fanatical about XTC! Apparently a live version 
of the song has been broadcast on British radio 
and Dave Gregory liked it. 




reports have it that XTC receive quite a bit of 
coverage in the book. Available at bookstores 


everywhere from St. Martin’s 
Press.Jason Langley spotted a local 


Boston 45 by Jennifer Trynin on which Dave 
Gregory plays guitar. It was recorded at Q 
Division in Boston, and appears to be an Aimee 
Mann connection as she sings on the b-side 
“Snow”. Full information - Jennifer Trynin, 
“everything's Different Now’7”Snow” 
released March 1994 on Squint Records, P.O. 
Box 562, Boston, MA. 02130-0005 (617)-522- 

2289.Record Collector (May‘94, 

ft Ml) published a reader’s poll of the top 500 
collectable artists, and XTC were at #76 (just 
down a bit from last year’s position of 61). Paul 
Henly of Gloucester, UK comments “Pretty 
high really; it just goes to show how many avid 
XTC collectors there are.” Paul also sent the 
following info - On BBC 1 TV, they ran a 
series called “The Rock ‘n Roll Years” which 
put together all the main news clips from a 
certain year and plays snippets of the hit singles 
from the same year over the top. They’d 
previously done the 1960’s and ‘70’s which 
proved very popular. The new’ series was on 
the ‘80’s, and the very first song on the 1982 
programme was “Senses Working Overtime”. 
It was played over a news item featuring the 
really cold snowy weather we had at the start 
of that year, and showed cars skidding on ice 
while the lyrics were singing about “Buses 
skidding on black ice”. (Editors note: Very 
curious, as you’ll remember those lyrics were 
edited out of the single version of the song 
because they were deemed to be inappropriate 
for daytime radio listening at the time.) 


wonderful , beautifully executed and 
accurate labor of love. This mammoth task by 
George Gimarc is the definitive day to day 
story of the British music scene 1970-79 , which 
sets the record straight , and gives credit to 
many of the smaller , often unfairly forgotten 
bands who helped make the whole Punk 
revolution of the late *70s.” This quote by 
Adam Ant refers to a new publication “Punk 
Diary 1970-1979” by George Gimarc, and 




"It Is excellent, and contains many entries which I was previously unaware of, and very few errors." — Dave Gregory 
“If it's anything as good and thorough as Wonderland It [the Japanese edition of Chalkhllls and Children] will be a 
very impressive item, I’m sure.” — Chris Twomey 

‘Wonderland: XTC ‘Discography —you rutfCwant it for your own. 


Main discography (A4, 52pp, Sept. 1991) 
Extra #1 (A4, 22pp, Mar. 1992) 

Extra #2 (A5, 52pp, Aug. 1993) 

Extra #1 + Extra #2 

Main discography + Extra #1 + Extra #2 


Available only with two supplementary issues below. 

US$5 

US$7 (a very few “silk-screened cover” copies still available) 

US$11 

US$21 


All prices are good from 1 April 1994, include air postage, and apply to anywhere In the world. Please make 
payment with US dollars In cash (by registered mall If you are nervous). Those In the United States can also send 
international postal money orders. No bank money orders or personal cheques please. The discography is entirely 
written in English. Please send your order or enquiry with an IRC to: Shigemasa Fujimoto, 5-51 Kadan, Aoba-ku, 
Sendai, Miyagi 980 Japan. 
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Language in His Lungs 

Andy Partridge on Collaborations, Stage Fright, and Rejecting Disney 


By Tom Chao 

Even though XTC hasn’t released a new album since 1992’s Nonsuch (Geffen), the group’s principal 
songwriter, Andy Partridge, has not been slacking. Last year, he worked with Martin Newell on the pop 
album The Greatest Living Englishman (Pipeline). Last week, Caroline Records released Through the Hill , 
Partridge’s collaboration with minimalist composer and Los Angeles resident Harold Budd. The album 
has an ambient mode, rather different from the jangling beat-pop associated with XTC, although fans 
will recognize Partridge-isms in it. Partridge spoke to the Reader by telephone from Swindon, England, 
following a session of recording in his garden shed with singer Nicky Holland. 


T hrough the Hill seems like a 
departure. 

No, it’s a return in intention to 
an exploratory, if gentle, instrumental style. 
It’s a continuation of a branch line growing 
in the late seventies with [dub experi¬ 
ments] Take AwaylThe Lure of Salvage. 

\XTien Harold visited England, he came 
to see me one afternoon. I suggested I’d 
love to make an album with him. Then 
we spent four hours improvising in my 
home studio. About 50 percent was really 
good. We were grinning ear to ear. We 
agreed to do it as soon as we could. 

That turned out to be eight weeks 
later. During that time we had a “fax 
romance.” We had no idea what the 
record would be about, so we sent each 
other diagrams, titles, ideas, maps, any¬ 
thing. When he came back to England, 
we had all the titles, illustrations, the 
album title — everything. We had the 
whole thing plotted out as a faux archeo¬ 


logical dig. 

We grouped the tides in several areas: 
the geography, manmade structures, and 
artifacts. We liked the idea of having a 
musical curtain between the “lens 
changes.” So we had little pieces of music 
called “Hands,” all containing the same 
musical motif. The tide comes from an 
illustradon of a vouve clay hand in a Ger¬ 
man encyclopedia of engravings. 

How did you work together in the 
studio? 

We had about half a dozen springboard 
ideas, which might be two chords or a 
phrase. Then we went to the end of them 
and leapt. Or we would just improvise; 
I’d sit at the organ and Harold would sit 
beside me at the piano and just start. 

Who played what? 

It’s easier to say that Harold didn't play 
guitar, and I never spoke. But everything 
else was shared. There were always two 
instruments live, either left like that or 


decorated minimally. Some had more 
overdubs, for example, “Anima Mundi.” 

We decided it would sound great with 
lots of guitars all played slightly different¬ 
ly, off in the distance. Others were left as 
the improvisation, like “Place of Odd 
Glances.” 

The titles are great. 

You should see the ones we threw 
away — “Aborted Takeoff From Baal 
International.” 

You also collaborated recently with 
Martin Newell on The Greatest Liv¬ 
ing Englishman (Pipeline). 

Martin's a big latc-sixties British Beat 
music fan. He writes great songs with that 
feel. The Harold Budd budget was Brob- 
dingnagian by comparison to that budget. 
It was all recorded in my garden.shed. I 
waived my fee. We spent six months, our 
marriages fell to pieces, and we went 
through eight tape machines! But his 
songs rise above all of that. 


Andy Partridge (right) and Harold Budd 














Are the collaborations different 
from the XTC working procedure? 

Yeah, [XTC] get 90-something per¬ 
cent of the stuff worked out before we set 
foot in an expensive studio. And XTC are 
two songwriters who don’t interfere with 
each other’s work. 

What about the next XTC album? 

I’m really behind on getting our new 
album going. I’m just going through a 
divorce. A lot of people say, “I’m sorry,” 
and I’m the first to correct them. It’s real¬ 
ly necessary. Divorces are horrible for 
bunging youf creative brain up. 

I’m so easily sidetracked — I have a 
“magazine in doctor’s waiting room” 
mentality. I’m working on material for 
our next album. It’s not too connected to 
previous albums. It comes off the branch 
line of “Rook,” “Wrapped in Grey,” and 
“Bungalow” [from Nonsuch] . We’re mov¬ 
ing away from standard rock ’n’ roll — 
it’s nowhere near the “Peter Pumpkin- 
head”-“Crocodile” line. Colin [Mould¬ 
ing] is writing and I have sLx demos and 
three or four in the head. 

Any drummer in mind? 

I don’t plan to have drums on the new 
album. The propulsion would come from 
the feel of the instruments. At the 
moment — I hate to say it —it’s mostly 
orchestral. 

Elvis Costello recorded with a 
string quartet. 

Yeah, I felt peeved at that because that 
was something I wanted to do for ages, 
and then suddenly it came out and I 
thought, “Bah, humbug!” If we do any¬ 
thing even slighdy similar, people will say 
[childish sing-song], “You’ve been copy¬ 
ing Elvis!” 

Y ou recently talked to [English 
music magazine] Mojo about 
stage fright — 

I feel freakish about that. I believed it 
was going to be an article about lots of 
people who had stage fright, not just me. 
I feel badly set up by Mojo. There’s a lot 
of mangled quotations in there. 

They quoted you as saying, “ ... I 
feel as if I could go onstage ... ” — 
w r hich is what every fan is waiting to 
hear. 

I don’t remember making this big 
speech about, “Yeah, I’m gagging to get 
back out on the road!” This fellow’s just 
having wishful thinking. We don’t tour 
around, which is excellent as far as I’m 
concerned. 

Your depiction of the stage fright 
that kept you from touring sounded 
horrific, but you suggested that 
you’re past most of it. 

At one point it was really crippling. It 
affected things I did every day. Recently, 
the nearest thing I’ve gotten to it is when 
my divorce started, I started getting panic 
attacks, which are kind of similar. I had 
panic attacks in embarrassing places. One 
was on Star Tours in Tokyo Disneyland. 
As soon as those doors closed, Jesus, I 
was feeling like I was going to die at the 
hand of Walt — 

I must tell you, I just turned down 
Walt Disney. They asked me if I would 
write songs for a full-length animation. I 
said, “Great, I’ve always wanted to do 
this.” They sent me loads of info. I wrote 


four songs. They came back saying, 
“We’ve changed the script — can we 
rewrite the lyrics?” I said, “You’d better 
show me a contract.” They sent me a 
contract and it was so appalling I had tc 
turn down the whole tiling. 

Was this The Lion King ? 

No, I’m stuck with four songs from 
James and the Giant Peach by Roald Dahl. 
I’m not too sure what to do with them. 
The band can’t do them because the 
lyrics are all about fucking giant peaches. 

Some people are into that! 

Yeah, there are magazines specializing 
in that! 

I have a really perverse goal: I’d like to 
be a record label and every band on that 
label, but without anybody knowing. It’s 
an idea I was speaking to Virgin about 
last year, a bubblegum sampler with 
twelve bands on a mythical label from 
1970. They didn’t like the idea of the his¬ 
torical document. I had all the songs 
written and all the bands, and they 
wouldn’t do it. 

One song did surface on the Carmen 
Sandicgo sound track (Zoom 
Express/BMG). It’s called “Cherry in 
Your Tree,” by “The Captain Cooks,” 
but the original lyric was a bit more dou¬ 
ble entendre. 


ill you be coming to the 
States anytime? 

I may be in New York 
soon. Last week, MPL, [Paul] McCart¬ 
ney’s company, asked me if I would nar¬ 
rate “Tubby the Tuba.” I said [dimwit- 
ted voice], “Yeah, OK.” 

I said yes, but they’ve got to get other 
people involved. It’s commercial suicide if 
I narrate it because who the fuck’s going 
to buy it? When they rang, I said (this is 
McCartney’s company!), “Can you not 
think of somebody just a little bit more 
famous who might like to narrate it?” 

Do these projects signal a new 
trend? 

There are trends I would like to insti¬ 
gate. Your goal in life changes as you get 
older. I could no more stand up and say I 
want to be a pop star now than I could 
levitate. I do not want to be a pop star. 
Everything has to mutate, decay, expand 
— nothing can stay static. <K> 





XTCs Andy Partridge 
is Guilty 

By Kris Whyte 


I ’m afraid I’m responsible for the 
terrible crime of Unplugged ,” 
XTC’s Andy Partridge admits. He 
doesn’t exactly sound proud of 
this confession, but the truth is out. 

When MTV approached the notori¬ 
ously non-touring band to do a special, 
one-time-only concert to be broadcast 
by the network, they envisioned some¬ 
thing very different than the tiny, all¬ 
acoustic show Partridge proposed. 

“They didn’t want to do it at first,” 
he recalls. “They thought it was too 


kinky a move. They had to go away for 
a week and think about it. Then they 
rang us up and said, ‘OK, we’ll try it, 
but we’ve never had anyone want to do 
this before, and it’ll sound different.’ 

“So we did it and it was a success. 
Obviously they thought so because they 
then made a show around the whole 
concept. 

“Now people look at the first per¬ 
son — the first Unplugged — and say 
'Wow, THEY must have started it.’ But 
I’m afraid it’s my fault.” 
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“I burned Andy Partridge for every 
good idea he ever had... or, rather, I’ve 
learned from his tedmigues.” 

Brad Roberts (Crash Test Dummies) gives tips on 

‘ploughing the furrow’. 


W ere you aware of the stuffiness 
of the music business when 
Crash Test Dummies were 
just a drunken bar band, "a cheesy 
covers band", playing dates in The 
Blue Note Cafe in Winnipeg? Or have 
you only discovered it since you've 
entered, and become part of, the not-so- 
crazy world of rock'n'roll? 

"Only since we've been in it," Everyone's got a 
pole up their ass, right? "Heh, heh, heh. That does 
tend to be the case, ironically enough." 

So what to do? How to perk up the staid mores 
of the pop market that Roberts happily admits he's 
part of? It's Back To Basics and here, in common with 
that cock-eyed creed's main proponent, Roberts is 
glad to be grey. 

"There's a number of things you can do to try to 
work through pop structures in innovative ways," he 
deadpans, and embarks on the first of today's lessons 
in the theory of music. 

"You can employ interesting key 
signature changes, instead of just 
playing the same old one-four-five 
chords over and over again. You can 
write lyrics that hopefully either a) 
cover ground that hasn't been covered a 
hundred million times in the history of 
pop music; or b) cover those same 
subjects with a sense of irony about 
what you're doing, and turn it around. 

"You can write melodies that don't 
slavishly follow the triads of the chords 
underneath and inject some innovation 
and life into the music that way, as well. You can 
flesh out the arrangements with interesting 
production in the studio setting that may involve 
doing things you don't necessarily do when you're 
sitting around playing together as a group. Again, I 
think this provides you with various avenues to 
make the music more interesting than it might 
otherwise be..." 

Or you can write a chorus that doesn't have 
any lyrics. 

"Sure. Mmeh mmeh." He chomps his focaccia- 
and-spinach sandwich in the hotel, emitting a laugh 


halfway between his most famous "lyric" and a Beams 
And Bull Mead snicker. "Mmeh, mmeh." 

Anyone ploughing a similar furrow? "Yes. Andy 
Partridge horn XTC Andy Partridge is an extremely 
innovative songwriter who employs a number of 
songwriting strategies that are, um, outside the 
conventions of pop songwriting, and which I have 
studied and incorporated into my own work." 

You ripped him off then? 

"Heh heh, that is a roundabout way of saying 
I burned Andy Partridge for every good idea he 
ever had!" 

Brad laughs uproariously, then stops abruptly. 

"No. Actually, the reason I'm quite comfortable 
talking about it is that I do think that I haven’t 
simply ripped him off but rather that I've learned 
from techniques that he employs and then used 
them in different contexts. He does use some 
unusual key-signature modulations, he writes 
melodics which, as I was mentioning earlier, don't 
slavishly follow the triads of the chords that flow 
beneath them. He uses chords outside die key 
signature when he's in any given key signature. Just 
between those three areas alone you can do an awful 
lot that doesn't ordinarily get done." 

RnrrmghL That's deared that up then. 

Brad apologises for using such jargon, loathe as 
he is "to present any material that can't be used 
later". It's nice to be nice. 

T hat afternoon we drive into the hills of 
California, Ohio, for the barbecue. The 
destination is a palatial home occupied by a 
friend of the owner of the local radio 
station, the one that is sponsoring 
tonight's show. In one of the two 
garages there are two Lamborghinis 
and two Fenaris. In the "living room", 
the only things missing are the velvet 
ropes round the antique furniture. The 
barbecue is far removed from the 
British tradition of two chaired burgers 
and something that used to be a 
sausage. Plus, there are no competition 
winners in sight, only a few of the 
station's DJs, friends of the owner and some jailbait 
teenagers. 


14 


Earlier this year, at a similar "schmoozfest" in 
London, Brad had met Jonathan King—the man 
partly responsible for their UK success. King first 
heard 'Mmm' in America in January, then played it to 
a convention of radio bigwigs in London. The 
D ummi es* UK record company, "being very bright 
and on the ball", pressed 200 copies of the song and 
distributed them to the delegates. Hardly 
surprisingly, the single soon exploded on radio in the 
UK. King's guide-toTorm industry weekly. The Tip 
Sheri, had also feted 'Mmm' and put it on the front 
cover. In acknowledgement of his efforts, RCA asked 
King to present the band with a gold disc at a 
reception at the Canadian embassy in London. 

King, who likes the Dummies' skew-whiff lyrics 

for the same reason that he likes They Might Be 
Giants and Carter USM, spoke to Brad at great length 
and found him "fascinated*: by the embassy, by 
London, by the UK music scene, by his band's 
emerging success here, by the fact that King had his 
own idiosyncratic musical past and—get thi<^ — 
that he was personally acquainted with his 
favourite songwriter. 

"I thought he might come up with a Canadian 
name like Leonard Cohen or Joni Mitchell/ says 
King "I was quite amused when he came up with 
little Andy Partridge from Swindon. He was so 
ecstatic to find out I knew Andy when he was a 
teenager, since before ha was writing. He was very 
amused at that." 


THE FAR SIDE By GARY LARSON 



“I’m sorry, sir, but the reservation book 
simply says ‘Jason.’ ...There’s nothing 
here about Jason and the Argonauts.” 


.."let me put my bag down and I'll 
tell you it all right from the start".. 



World Cafe can be heard on 72 stations, including: 
90.5 WKHS, Worton/Baltimore 

90.3 WBRH, Baton Rouge 
88.7 KRVS, Lafayette, LA 

920 WBBA, West Lafayette, IN 
100.1 KMXT, Kodiak, AK 
100.1 WRLT, Nashville 
730 KBSU, Boise, ID 

91.3 KUOP, Stockton, CA 
100.7 WNCW, Charlotte 

90.5 WBJB, Linroft/ 
Asbury Park, NJ 
88.5 WXPN, Philadelphia 

CONTACT YOUR LOCAL 
RADIO STATION FOR AIR TIMES 
OR CALL 215-898-6677 
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t T hen punk rock hit the 
provinces, the provinces weren’t quite 
ready. In Essex in'1978, more than a year 
after the Sex Pistols released “Anarchy 
in the UK”, there, were few signs of 
widespread lawlessness and mayhem, 
unless you count a general narrowing of 
the trouser legs. Certainly there were a 
few who,' in the grip of a phlegmy. rebel¬ 
lion, had soaped their hair into spikes. 
But an awful lot’more us were 16, po¬ 
litely assembling a collection of lOcc al¬ 
bums and trying to contain a sizeable 
enthusiasm for *: the • music of 
Supertramp. •: - i. v _. 

In our town, punk was available from 
a specialist store — small, dank, dingy 
and staffed by Nigel, a man of legendary 
rudeness, even by the. exacting stan¬ 
dards of unpleasantness set by record 
shop assistants.’ We hung around there 
after school or in the lunch break, in the 
hope of becoming hip by osmosis. Occa¬ 
sionally, casual ^ shoppers?'or • hapless 
aunts clut chin g nephews’ birthday lists 
would .drift in on .the-.misguided as¬ 
sumption that this;.was a/downmarket 
version of WH Smith/And Nigel would 
shrug and sniff and give them all grief. 

“Do-you. have;anything^by.r.Georg^ 
Benson?’’ •/ 

“We don’t stock that soul crap." 

•f “Could you tell'me where I might 
find Lionel Richie?”/• 

“‘Probably at home in LA in bed.” 

We would go and watch'Nigel (albeit 
nervously and at a sensible distance 
from the^ counter)^in : the manner in 
which you migh't ? go~ahd watch a band 
or gather round a fife-eating juggler. He 
remains .to this' clay the only person I 
have ever seen pogoing while on the 
phone. • - , 

Most record shops have a policy of 
playing chart hits during peak shopping 
hours, to create a consumer-friendly 
environment : for the broadest possible 
audience. The policy at Nigel’s ap¬ 
peared to be that Nigel played whatever 
he wanted to hear, whenever he wanted 
to hear it. Thus'the most instrumentally 
abrasive and lyrically pornographic ma¬ 
terial would be pumped at dizzying vol¬ 
ume through an overhead speaker sys¬ 
tem of which many rock clubs woujei 
have been proud. And if you weren’t 
ready to enjoy “Puke on Me” by the 
Snot Gobblers, then what were you do¬ 
ing in the shop in the first place? 

It would have been a school lunch- 
hour. We would have been standing 
around wearing conspicuous purple 
blazers, flipping through the record 
sleeves in their faintly greasy plastic 
covers, lingering in the vain hope that 
someone from out of town would come 
in and ask Nigel to speculate on the re¬ 
lease date for the next Diana Ross al¬ 
bum. And then Nigel put another 
record on. 

It started with a crisp drum roll. Then 


Making plajis with Nigel 

Where would Giles Smith he without Nigel’s record shop? Still listening to Supertramp., probably 




T his is pop - the sleeve of White Afusiqby XTC. From left: Terry Chambers, Ai idy Partridge, Colin Moulding and Barry Andrews pretend to be punks 


in came the bass guitar, pumping along 
like a panicked heart-beat. Eventually 
the track crashed into the guitarist, who 
appeared to be busy mashing several un¬ 
related chords together. The voice fol¬ 
lowed that — odd, throaty, pulling all 
the words apart, twisting the vowels in 
the excitement of getting them over. 
Which didn’t take long: the song lasted 
less than three minutes. The track 
which followed barely crept above two 
— weirder and more wiry still, sung by a 
second voice, more alarmingly mad and 
incoherent with adrenalin than the first. 
(There was, of course, barely time to 
catch your breath between these num¬ 
bers. Gaps between tracks? In 1978 those 
were for cissies.) 

And then came a third song, with 
more discordant guitars, a rhythm 
which seemed to pull up hard and slip 
back on itself and a chorus which an¬ 
swered all your questions: 

“ What do you call that noise 

That you put on? 

This is POP! Yeah, yeah! 

This is POP! Yeah, yeahr 

This is POP! Yeah, yeah! 

THIS IS r 

Before the song ended (two minutes 38 
seconds), I had bought the album. 

The record was called While Music. It 
was the first album by a. band called 
XTC. They came from Swindon: They 
were led by a Beatie-freak called Andy 
Partridge. They had a drummer called 
Terry Chambers who once got into trou¬ 
ble for breaking into one of Swindon’s 
Chinese takeaways and urinating in a 
vat of uncooked chips. And they were 
un-hip and provincial too, which meant 
we loved them more and started styling 
ourselves in a vaguely related manner — 
the cropped spiky haircuts, the baggy, 
brightly patterned jumpers in kinetic 
mohair. (Actually, mohair was too ex¬ 
pensive: but anything badly made and 
ragged at the edges had much the same 
effect.) 

After XTC we started to favour the 
pared down over the ornate, the brittle 
over the lush, the speedy over the self- 
indulgent, pop over rock. In short, we 
stopped listening to Supertramp. 

Eventually I learned that XTC 
weren’t really a punk band at all. They 
were just pretending. Flustered record 
companies were signing anything with 
an attitude. Lean back against a wall in 
a leather jacket with your arms folded 
and give the camera a surly stare. Bingo. 
It worked for the Police and the Stran¬ 
glers and the Clash and the Jam — the 
punk bands that weren’t. Here was a 
turning point for the business, though it 
may not have realised it at the time — a 
giant, fresh intake of British songwrit¬ 
ing talent. Paul Weller, Elvis Costello, 
Hugh Cornwell, Sting and Andy Par¬ 
tridge: they’re all still at it. And they all 
go back to a dank provincial record 
shop, staffed by a rude man called Nigel. 
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Belew 

Notes 

Veteran Ax Man 
Teams Up With 
Nine Inch Nails 

The Beat 


By Jae-Ha Kim 


E veryone wants Adrian 
Belew to play with them. 

David Bowie, Paul Si¬ 
mon, the Talking Heads, 

Nine Inch Nails ... 

Whoa! Nine Inch Nails? 

Sure enough, Trent Reznor 
wanted the guitar whiz to play 
on the Nails’ current CD 
“Downward Spiral.” And even 
though Belew didn’t know who 
Reznor was, he was intrigued 
enough by the offer to do it. 

Though the two discussed the 
idea of him hitting the road 
with the Nails, Belew took a 
pass. A good thing, too, since 
Belew probably would look out 
of place from the rest of the rubber pants-wearing band 
members. 

Currently gigging to promote his own album “Here,” 
Belew (pronounced Buh-Loo) took a breather from his 
two-month tour to phone The Beat from Boston. Oh, and 
don’t forget—he performs Saturday at the Vic. 

How'd you hook up with Trent? 

He called my management and asked if I’d like to play 

on the new Nine Inch Nails record. I had heard of the 
group before but I knew nothing about them. I didn’t 
realize the band basically was Trent. But I had it on good 
recommendation that this would be a good project. My 
manager said this record would suit me. 


Other artists have benefited from your talents. Who would you like 
to have appear on your records? 

There’s a whole list of people. Jeff Beck has always 
been my favorite guitar player and I’d love to do 
something with him. We’re friends, but we’ve never taken 
the time to work on anything together. As far as 
songwriters go, I’d love to work with Andy Partridge [of 
XTC]. And it would be a pleasure and honor to work 
with any of the guys from the Beatles because they’re the 
ones I learned the most from. I have these interesting 
ideas about collaborating with the Kronos Quartet who 
have this intense string sound. I’d love to throw in some 
hairy wild electric guitar. 

So what’s holding you back? 


They play industrial! You've described your music as "sophisticated 
pop.” 


[Laughs] I’m lazy. I haven’t had the inclination to 
contact them yet. That’ll be my next project. 


[Laughs] That’s the beauty of the whole thing. I think 


because I didn’t come in with any ideas of how I should 
sound or how they should sound, I was really free to 
create ideas. They would play a track and ask me what I 
thought. And I’d have 10 different ideas swirling around 
my tiny head. Just one week before I went to work with 
Trent, I had finished playing on Paul Simon’s record, and 
the two artists couldn’t be more different. But my forte is 
that I have ideas and sounds that have the ability to fit 
into a lot of musical forms. 

You’ve never lacked for work, whether as a member of King 
Crimson, a solo artist or a side man for other musicians. Which would 
you give up first if you had to? 

It’s easier to say which one I’d least give up, which is 
my solo projects. Making my own records is my favorite 
thing and that’s what I’m committed to. I would never 
give that up for anyone else. But as long as I have the 
time and creativity, I love 

playing with other people. ——————— 

It’s educational and I get Adrian Belew and the 

to make some new friends Psychodots 

and money. These days, I u 7:30 p.m. Saturday 

can afford to be more spe- ■ V ic, 3145 N. Sheffield 

cific about who I play g Tickets, S16 

with and I turn down as ■ Ticketniaster, (312) 559-1212 

many artists as I accept. 

Having said that, we are 

working on a new King Crimson record now and we’ve 
got some of the songs laid down already. It should be out 
by next spring. 


( hicago Sun limes 
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EDITED BY THE INFO-MOUS FRED DELLAR 

KEEP TAKING THE XTC 

What’s happened to XTC? I heard that they 
had been dropped by Virgin, Is this true? 

D Reid, Winchester 

■ XTC are still with Virgin but, according to Andy 
Partridge, a forthcoming singles album 
concludes the current contract. 

"The album, which may only come out in 
.America (on Geffen), will be a double, featuring 
not only the singles but also a lot of previously 
unreleased material. Currently we're working Qn 
a new album but nothing's recorded, in fact 
we've only written half the songs. 

"'The Greatest Living Englishman', the album 
I recently did with.Martin Newell (author of Under 
Milk Float,) took around six months to piece 
together, even though it was done cheaply and 
was basically just recorded in a room. Martin's a 
great songwriter,. I wish I had written something 
Jike ‘Before The Hurricane' which is a wonderful 
song." •• 

Parlridge produced, engineered, and played 
on the album, also adding one string 
arrangement. But, apart from the Newell album, 

Tie says that the main reason for what he sees 
•as a lack of activity on his part is down to family. 

"But we (XTC) did record some tracks. The 
idea was to make a kind of bubblegum sampler, 
each track being by a different band, like The 
Four Posters or Captain Cook though, in reality, 
it would all be XTC. I took the demo into Virgin 
and played it, but the result was something like 
that scene in The Producers after the • • 

'Springtime. With Hitler' scene: complete silenceI" 
yBut other things will be emerging shortly.' 

Partridge has produced a new album for Harold 
Budd, titled ‘Thr6ugh[The Hill', which should ' 
arrive on the All Sainl? label in July. Also on the 
way are some furtheFradio sessions through 
Strange Fruit, whichjtould run to a Couple of 
volumes. And - surprise, surprise - there is a 
brand new XTC tradKaround right now. Titled 
'Cherry In Your Tree' it can be found on the 
import CD 'Carmen Sandiego: Out Of This 
World', a spin-off from a kid's programme. 

<.“The show's a cross between Blockbusters 
and Sesame Street," says Partridge, "and the 
song we provided originally had a lyric that was 
full of double and even triple entendres. So we 
had to completely re-write it for the album." 





BACKLASH CORNER!!! 

THIS WEEK: ICE T 


THRILLS CAN EXCLUSIVELY REVEAL THAT... 


TOMMY STEELE. He had 
to change it after realising there 
was another showbiz performer 
with the SAME NAME but went 
through a number of monikers - 
including KESTREL PLUMBING, 
TOMMY GUN and EARL GREY 
- before landing ud as Ice-T. 

py- 3 -Jhe LA rapper is an avid 
collector of TOY TRAINS. 
On a recent trip to England, 
HAMLEYS TOYSHOP stayed 
open late ESPECIALLY FOR 
HIM so he could stock up on 
THE LATEST ACCESSORIES. 

P-^-^Despite living in the 
SUNNY climate of 
Southern California, ICE is 
PARANOID about GETTING HIS 
HAIR WET and is never without a 
COAT with a HOOD - a fact he 
CONSTANTLY refers to in his 
supposedly-HARD-HCCTlNG 
rhyijaeST 



CONSTANTLY refers to in his lc»-T f aka ‘Hornby 00• 

su^dly^ARWmiNG tne chairman of his |oca| 

N. NEIGHBOURHOOD WATCH 
-J-L-A LOVER of ’60s inspired ^SCHEME and recently had their 
PASTORAL POP ICE is a >«TSignia TATTOOED on his left 
fully paid-up MEMBER of THE BUTTOCK. 

XTC FAN CLUB. He is planning iXjCE never drinks 

VEI ! S « IO h N °' ^ClUpAGNE: he loend, 

‘LOVE ON A HOMEBOYS d t( < ? S C0St ’ that * makes him &° 

\ A HOMEBOrs A^i SQUIFFY. At a PARTY to 

/ /celebrate the success of his 

—-c-JCE-Ts biggest REGRET^/‘Home Invasion’ album he was 
lk«Qs that he TURNED DOWN ' seen CROUCHING in a 
the chant^tctwritejhe^^ CORNER after just one mouthful, 
SOUNDTRACKlorTHE LITTLE GIGGLING madly and doing 


the chancedo. 

SOUNDTRAC 

MERMAID. 


MERMAID. DONALD DUCK impressions. 

STRONG BELIEVER in NEXT WEEK: More juice loose 
ILs LAW and JUSTICE, ICE is aboot hoose... 



..'as long as your killers are 
heroes...the media will fiddle while 
Rome burns".. 

M£L.T \ 


Art by Lou Myers for Mother Jones magazine 
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XTC 7" VINYL AUCTION 

Here's the scoop: I've already sold my 12" vinyl and later 7"ers, and now it's time to sell the 
good stuff. Bid by lot number, highest bid takes the item. Actual postage will be added to all 
invoices. Bid in U.S. dollars. If you have a budget, tell me what it is and I'll hold your winnings to 
that amount. Minimum bid (MB) is US $4 per lot, unless otherwise noted. Bid by mail or by fax 
(503) 753-1997, not by phone. Bids must be received within 45 days of the postmark on this issue's 
Little Express envelope, so don't dilly-dally. I'm not into record grading, I don't think anybody 
really knows the difference between a VG+ and a M-. Rest assured that there is no garbage here... 
All were properly stored, rarely played, and significant defects are described. —timbo 



1. Statue of Liberty/Hang on to the Night UK 

w/PS small wol (initials on A-side label). MB $10. 

2. Guillotine 10” compilation featuring XTC’s “Traf¬ 

fic Light Rock” along with a bunch of cool punk 
stuff by others. A rare piece of plastic. MB $ 15. 

3. This is Pop/Heatwave UK w/PS MB $10. 

|j 4. Looking for Footprints (Stereo/Stereo) | 

NO PS. White, unprinted label. Catalog num- I 

H e single rarest piece | 

eportedly part of a § 
3ut as radio stadon 1 
this song was as a § 
item for the collec- :| 
r thing. This could | 
ean ever... MB $50. 1 

5. Are You Receiving Me?/Instant Tunes UK 
w/PS Slight ring wear on front. 

6. Life Begins at the Hop/Homo Safari 

CANADA NO PS. 

7. Chain of Command/Limelight UK NO PS 

Freebie single with the third album. 

8. Limelight/Day In Day Out + Chain of Com¬ 
mand US no PS. Also a freebie, I think... 

9. Making Plans for Nigel/Bushman President 
+ Pulsing Pulsing UK w/GAME PS!!! This is 
the elusive game sleeve; impress your friends. Way 
cool and really hard to find. MB $20. 

10. Making Plans for Nigel/Bushman President 
+ Pulsing Pulsing UK w/PS. Regular PS 


11. Making Plans for Nigel/This is Pop + 
Meccanik Dancing US w/PS. The first Ameri¬ 
can pic sleeve single in the list. Yank XTC singles 
are all tough. Honest. 

12. Life Begins at the Hop/Homo Safari UK 

w/deluxePS. CLEAR VINYL!!! A-side pops when 
played. I think they were mispressed or something, 
every one I’ve heard sounds like shit. Colored vinyl 
is plasdc to look at, not play, anyway... 

13. Making Plans for Nigel/Outside World 

CANADA NO PS. 

14. Making Plans for Nigel/This is Pop? + Are 
You Receiving Me? (live) JAPAN w/Pic insert. 
Smudge on sleeve, not bad. A scarce item, a unique 
sleeve, two live cuts. If you can’t relate to this one, 
get a new hobby. Let the frenzy begin at....MB $15. 

15. Wait Till Your Boat Goes Down/Ten Feet 
Tall (version) UK w/PS. Whose bright idea was 
it to release this track as a single? Blech. 

16. Wait Till Your Boat Goes Down/Ten Feet 
Tall GERMANY w/PS. Different sleeve than the 



UK version. Kinda cool. Very slight ring wear on 
front. MB $10. 

17. Wait Till Your Boat Goes Down/Ten Feet 
Tall HOLLAND w/PS. Looks like the pommie 
sleeve (lot 15). Tougher to find, however. 

18. Ten Feet Tall/Helicopter + The Somnabulist 

US w/PS. Another of those elusive yank PS singles. 


19A. Ten Feet Tall (Stereo/Mono PROMO) US 

w/PS. This label is WHITE (check yours). 

19B. Ten Feet Tall (Stereo/Mono PROMO) US 

w/PS. This label is BLUE (check yours). Rubber 
stamped “FEB” on label. 

20. Ten Feet Tall UK Smash Hits red flexidisc. Also 
features a forgetable track by the forgetable Skids. 

21. Generals & Majors/Don’t Lose Your Tem¬ 
per and Smokeless Zone/The Somnabulist 

UK w/GATEFOLD PS. Double 7”. MB S8. 

22. Generals & Majors/Don’t Lose Your Tem¬ 
per GERMANY w/PS. Picture of Black Sea al¬ 
bum cover on die back of the sleeve... Some ring 
wear, reverse. 

23. Generals & Majors/Don’t Lose Your Tem¬ 
per FRANCE w/PS. Yeah, French... 

24. Generals & Majors/Living Through Another 
Cuba US NO PS. On RSO Records, just like the 
BeeGees. Gol. 

25. Generals & Majors/The Somnabulist 

CANADA NO PS. Not on RSO, either... Whadda 
rip! 

26. Towers of London/Set Myself on Fire (live) 
and Battery Brides/Scissor Man UK w/de- 
luxe Taj Mahal plastic outsleeve and two paper 
inners. Double 7”. Cool package. MB $8. 

27A. Sgt. Rock/Living Through Another Cuba 
+ Generals & Majors (live) UK w/POSTER 
PS!!! An item that is so cool that it will increase 
your inclusive fitness next time you go to an XTC 
convention. MB $15. 

27B. Sgt. Rock/Living Through Another Cuba 
+ Generals & Majors (live) UK w/reg. PS. 

28. Sgt. Rock/Strange Tales + OfC ter Blue 

FRANCE w/PS. 



29. Take This Town/[track by The Ruts] USw/ 
PS. This is how I will tell the serious collectors from 
those who just want something trendy to flaunt at 
conventions. Real collectors will drool over this out¬ 
standing crisp sleeve, perhaps the toughest US is¬ 
sue. MB S10 and it’s worth more than that... 


30. Respectable Street (version)/Strange Tales 
Strange Tales + Officer Blue UK w/PS. If 
there is a purgatory, Partridge will do some time 
there for doing this to his best song for the benefit of 
AM radio. 

31. Senses Working Overtime/Blame the 
Weather + Tissue Tigers UK w/FOIJDOUT 
PS! 

32. Senses Working Overtime/Blame the 
Weather + Tissue Tigers HOLLAND/GER. 
w/PS. 

33. Senses Working Overtime/Blame the 
Weather + Tissue Tigers CANADA NO PS. 

34. Senses Working Overtime/Blame the 
Weather + Tissue Tigers SPAIN w/PS. 

35. Ball & Chain/Punch & Judy + Heaven is 
Paved with Broken Glass UK w/PS. wol, front. 
Plays with static. 

36. Ball & Chain/Punch & Judy + Heaven is 
Paved with Broken Glass HOLLAND/GER. 
w/PS. 

37. Ball & Chain/No Thugs in Our House 
CANADA NO PS. PROMO!!! 

38. “The Three Wise Men” doing Thanks for 
Christmas/Countdown to Christmas Party 
Time UK w/PS. Really cool. MB $10. 

39. Dear God/Mermaid Smiled US NO PS. 

40. Grass/Dear God CANADA w/PS. 

41. Earn Enough for Us/Sacrificial Bonfire 
CANADA NO PS. 

42. Mayor of Simpleton/One of the Millions 

CANADA w/PS. 

Andfinally, a couple other items of related interest... 

43. “Nonsvch Adult Contemporary” US 4 track 
PROMO CD. EL YUCKO! Partridge likes this 
dreck... 

44. Big honkin’ pile of Little Expresses. Includes 
XTC Newsletter [or May 82 and LE from Feb.-March 
’85 to Spring/Summer ’93, complete. That’s 21 
real issues and a couplea tidbits. Earth’s greatest 
fanzine. MB $40. 

45. 3-D EP This 12” is XTC’s first, original blue Vir¬ 
gin label. Nice condition. MB $15. 

Ten percent of the proceeds of this sale go to LE to 

help ’em pay the printers. If anyone has current addresses 

for Tracy Clulow or Lionheart, please drop me a line. 

Good luck with your bids! 

TIM DAVENPORT 
5010 NW SHASTA 
CORVALLIS, OR 97330 
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Expressions 



put it in a letter, what could be better / 


Dear Little Express, 

While looking through my archives, I came 
across a flyer from XTC’s very first American 
appearance on December 30th, 1978. They 
played a midnight show at a small club called 
1 he HOT CLUB in Philadelphia. They didn't 
come on until 2 am, (Devo was in town at a 
larger venue earlier.) 1 was there and 
remember drinking beers with Barry Andrews 
before the show. THEY WERE 
INCREDIBLE! 


Bob Carelli, Magnolia, N.J. 

Dear Little Express, 

On November 19, 1993,1 attended an 
Aimee Mann concert at the Chesnut Cabaret in 
Philadelphia, PA. Dave Gregory was the 
special guest guitar player on the tour. 



It was a dream come true for me to see a 
member of XTC play live. The show was 
excellent, with Dave being very energetic on 
stage. When Aimee Mann announced him to 
the crowd, the place (which was sold out) went 
wild. Dave messed up on one song, but his 
great sense of humour kept everything 
together. 


After the show, fans were allowed to go back 
stage to meet Aimee. I wanted to meet Dave. 
He w'as on the other side of a big room so I 
shouted his name out and he actually came 
over to me through the crowd. We talked for a 
good 20 minutes and even had pictures taken 
together. Dave was very down to earth. The 
perfect, educated English gentleman with a 
great sense of humour. We touched upon...the 
Dukes being a fun project, but that was part of 
the past, but you never really know!!...All of 
the XTC albums. Skylarking being difficult but 
enjoyable to do. White Music, Go 2, and 
Oranges & Ixmons were very dear to Dave. 
Nonsuch was “a great album that was very 
under-rated”. Waxworks part II could be a 
greatest hits album sometime down the road 
with material from 1983-on...Dave feels it to be 
very frustrating not to be able to tour with XTC. 

I hings may change in the luture depending on 
Andy. Maybe a studio/radio tour or MTV 
Unplugged!...Terry Chambers is alive and well 
with family living “down under”. 

I could write a book about that night, but these 
are the main points. Afterwards, when leaving 
the club, I lelt as if I was going to pass out. 
That’s how great it w'as to meet Dave Gregory. 

Peter Fezer 

North Tonawanda, N.Y. 


Dear Little Express, 

Aimee Mann played at a 
club called “Pearl Street” in Northampton, 
Mass.-about an hour south of here-a few 
months back. Unfortunately, it was a very early 
date in her tour, and I didn’t find out Dave was 
in her band until about four days after the 
show, so I didn’t go, having seen her once 
before a few years back with her old band Til 
Tuesday. 

Speaking of Aimee Mann, XTC fans are 
encouraged to check out a new' album by an 
L.A. band called the Grays. The album is 
called “Ro-Sham-Bo” and features Jason 
Faulkner, who was the guitarist on Jellyfish’s 
lirst album, “Bellybutton”, and Jon Brion, who 
had a significant amount of involvement in 
Aimee s album last year. I mention them 
because they’re any pop Ian’s dream, coming 
across like equal parts XTC, Jellyfish, and 
Matthew Sweet. In lact, the first single, “Very 
Best Years”, has a very XTC-ish sound to it. 

It’ll certainly be old news by the time the next 
issue of L.E. comes out, but Colin Moulding 
plays bass on at least part of Sam Phillip’s new 
album on Virgin Records, “Martinis And 
Bikinis”. I’m not certain how extensive his 
involvement is since Jerry Scheff (who’s 
played bass with Elvises Presley and Coslello- 
or should the plural of Elvis be ‘Elvi’?) is also 
listed on the album, but Colin also co-produced 
one song (“Baby I Can’t Please You”) with 
Sam’s husband, T Bone Burnett, who produced 
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the rest of the album. It may even be that Colin 
is only on that one track, but XTC fans are 
encouraged to pick it up anyway. It’s a great 
album full of the sort of intelligent song-writing 
that XTC fans have come to appreciate. As 
such, it’s probably doomed to be ignored by 
commercial radio in the same way that we’ve 
all grown used to whenever a new XTC album 
hits the racks. Though devoid of XTC 
involvement, her other two albums on Virgin 
are also worth checking out. She’s also 
recorded two or three albums by Leslie Phillips 
that are much harder to find since they were 
recorded for a smaller Christian label called 
Myrrh. “The Turning”, in particular, is very 
similar to her later recordings as Sam Phillips. 

“The Greatest Living Englishman” was a 
jewel of an album that was also criminally 
overlooked by just about everyone except 
hardcore XTC fans! I run a record store in 
Keene, NIL, and whole-heartedly 
recommended the album to all of my customers 
I knew to be XTC fans. Martin is a fantastic 
song-writer and I can’t believe I hadn’t heard 
of him before the last issue of the L.E. I read 
last week that they’ll probably start working on 
a second album together in the fall, and it can’t 
come out soon enough to suit me! 

I was doing some thinking a few months back 
about all of the bad luck XTC has had with 
producers. The albums themselves have turned 
out just fine to my ears, though making them 

seems to have been pretty tortuous, at least to 
hear members of the band tell it. Anyway my 
vote for producing the next album goes out to 
Van Dyke Parks. He’s recorded five fine (and 
very eccentric) albums for Warner Brothers 
since 1968. They never sell very well, but 
Warner keeps putting them out anyway. A new 
one is due sometime this year, in fact; 
supposedly a collaboration with Brian Wilson 
called “Voice Of America”. He was also Bnan 
Wilson’s collaborator on the Beach Boys’ 
infamous “Smile” and has produced a number 
of other artists over the years. He’s also 
frequently sought out for his fine string 
arrangements, such as those on the ("hills’ 
“Water Wolves” and Syd Straw’s “Hard 
fimes”. He hasn’t taken on any album-length 
projects over the past several years, aside from 
his own albums and movie soundtracks like 
“The Two Jakes”, but it could just be that no 
one’s asked. 

Phil Smith’s letter reminded me a lot of the 
types of questions I get all the time in my job, 
“If I like (fill in the blank), who else would you 
recommend that might also be kind of 
similar?”. And I’d really have to agree that 
there’s no one else out there that sounds just 
like XTC. There are bands who I think come 
pretty close at times, particularly the Posies on 
their “Failure” and “Dear 23” albums, though 
over the long haul about the best you can hope 
for are artists who share similar qualities. But 1 
might also draw Phil’s attention to the records I 


mentioned earlier in this letter, plus Captain 
Beefheart and His Magic Band, Matthew 
Sweet, the Zombies (particularly their classic 
“Odyssey and Oracle” album, which Aimee 
Mann recently picked as her all-time favourite 
album in a Boston newspaper poll), and New 
Zealand's now-defunct ("hills. Captain 
Beefheart is a bit of a stretch for a lot of fans, 
though Andy has always named him as a big 
influence. You can hear it mainly in the guitar 
playing on XTC’s records from time to time. 
Think of Captain Beefheart as the missing link 
between XTC and Howlin’ Wolf? 

Thanks again for putting out ‘The Bull With 
The Golden Guts” by the way. As the waiting 
period between XTC albums seems to be 
hovering around the three-year mark at this 
point, we fans have to get our fixes wherever 
we can, be it in the recent live CD, the Martin 
Newell album, or “The Bull With The Golden 
Guts”. One suggestion I would have for the 
next collection of demos would be to try to get 
some of (John’s unreleased demos on there, 
too. Though seemingly less prolific than Andy, 
I’m sure he has some interesting things lying 
around. I’d also urge Geffen to release a 
comprehensive video collection in conjunction 
with their planned 2-disc best-of collection. 
The band deserves better than the 8th 
generation bootleg copies that fans are forced 
to trade simply because Geffen can’t be 
bothered to release a comprehensive video 
collection. 

Jon Johnson 
North Swanzey, NH. 
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Hi There, 

My name is Rafa. I’m a secondary 
teacher. I wanted to let you know that in my 
opinion, XTC is by far the best band that exists 
and will ever exist in the whole universe. 
Doubtless, I am their most fervent and true 
admirer. I love all their songs, every single one, 
and can appreciate all the little details that 
show the great amount of time and work 
invested in them. Anyway, I know it is almost 
impossible for this letter to reach any members 
of the band, but I must say I would love to 
receive some words from Andy, Colin or Dave. 
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I daydream about meeting them, without a 
doubt I’d become ‘King For A Day’. 

Andy, in case you should read this letter, I 
love your voice and your ingenious ability to 
write songs, masterpieces for me. You are 
inimitable and incomparable. Colin, being 
myself a bass player in my spare time, you are 
my particular teacher. Very' few people realize 
how good your bass scores are. Your songs are 
incredible. 

Dave, not only an excellent guitar player but 
also a very particular keyboard musician. Why 
don’t you make a try and write your own 
songs? What about singing lead vocal? 

Music wouldn’t be the same without you, 
XTC. You are the masters of pop music. “You 
are my drug”. 

Rafa Peris A bad i a 
Castellon, Spain. 

Dear L.E. 

I feel like one of the only handful of XTC 
listeners in Sydney, Australia! I need to know 
what the boys are up to. After finally 
completing my XTC collection- 14 CD’s 
(includes the Acoustic Tour of Oranges and 
Lemons in USA radio land)... well, I thought 
rather optimistically that we might see a new 
album next year??! The best band in the world 
better be hard at work, because the second best 
band. Crowded House, have just released a 
pearler in “Together Alone”. Check out “In 
My Command” for a taste of that Partridge 
influence in old Mr.Finn. 

Eliot Fish 

Rose Bay, Australia 


record that pumps me up like Helicopter, 
Optimisms Flame or Melt the Guns. Perhaps 
Andy and Colin could get that “built-in-party- 
control meter” going again, because the only 
parties that Wrapped in Grey and Bungalow 
conjure are forty-something cocktail affairs. 
What irony that during his valium addiction, 
Andy came off as some sort of amphetamine- 
fueled machine! 

While scanning the music section at the 
library, I found a book put out by Rolling Stone 
called “ The Book of Rock Lists” (or something 
like that). Anyway, I brought it home and 
enjoyed it immensely. Where were XTC 
mentioned in the book? Brace yourselves. 
LOUDEST LIVE BANDS - XTC #12 
BANDNAMES WITH SEXUAL CONNOTA¬ 
TIONS - XTC #15 BEST LPs OF 1980 - 
BLACK SEA #30 (out of 40). 

So once upon a time, XTC were about sex 
and volume. I wish I could have seen it. 

Brian Marchese, North Andover, MA. 
Dear L.E., 

Martin Newell’s band w'ere in Paris on a 
promotional visit; first at France Inter, the 
principal radio station in France where they did 
a great one and a half hour show. Secondly at 
The “FNAC”, a big Paris department store of 
CD’s, records and tapes. They played for a 
small but enthusiastic audience and I’ve 
enclosed some photos of the event. The radio 
broadcaster reported that Andy Partridge 
would come to play drums but we were 
disappointed when he didn’t appear. 
Sigh.Captain Sensible’s drummer (name 



P.S. There is a nightclub in 
Melbourne called “XTC”... so when 
I was down there I saw' all these 
posters saying, “Friday 20th-XTC at 
the lounge” etc, etc. I nearly had a 
heart attack. 

P.P.S. And in our local guide I 
saw a listing at the Banktown R.S.L. 
club for a Saturday night gig of a 
band listed as... yep... XTC! I guess 
they’ve never heard the masters of 
music. Shame! See ya... 


Dear L.E. 


Reading the letters and other fan 
input is truly an amazing 
experience. I reckon if ever there 
was another XTC tour the gathering 
of fans would create a vibe not unlike Grateful 
Dead Heads; although a little more intellectual 
and well bathed. Although, personally, I like to 
consider myself the kind of XTC fan that 12 
years ago would have seen XTC one week 
then The Clash or Buzzcocks or Fall the next 
week - that past punk, high-energy thing. I’m 
still holding out for a tune on an upcoming XTC 


unknown) sat in, wnth The Captain himself on 
lead guitar. Nelson of New' Model Army on 
bass and backing vocals, Louis Philippe 
(French keyboardist) & backing vocals, 
Phipps(?) on rhythm guitar, and Martin Newell 
on lead vocals and acoustic guitar. 

Patrick Bourcier, Paris France. 
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Martin and Say WIIOT! The FNAC 29-01-94 










Dear L.E, 

I’d heard about Andy being in New 
York from getting my hands on printouts of 
“(’halkhills”. While the circumstances of the 
move were unfortunate, I think the increased 
contact with I el low’ musicians can only be a 
good thing. I’m glad that Dave got out to tread 
the boards again too. 

Sam Phillip’s new’ Ip is getting good reviews. I 
think XTC should consider T Bone Burnett as a 


bridge in “Everything” reminded me of “Hold 
Me My Daddy”, or at least I thought I’d heard 
it elsewhere (another XTC song, that is). 

And as for the title of the new XTC album, if 
they choose a title from Nonsuch’s songs, then 
cast my vote for “Phoenix” (from “Books Are 
Burning”), “Atlantis” (from “Then She 
Appeared”), or perhaps even “Lemonade”. 
That one sounds too close to ‘O&L’, but hey, it 
was a thought. 


future producer. Or maybe Mitchell Froom 
(Crowded House, Elvis Costello.) Speaking of 
producers, both Steve Lillywhite and Hugh 
Padgham are going to be at this year’s Music 
West festival in Vancouver. I think they’re sold 
out already, but I’d love to ask them about the 
Nonsuch thing. Thomas Dolby will be there too, 
apparently. 

You know how' when they finish a sketch on 


Sincerely, 

Lxe Rose v ere 
Toronto, Ontario. 


Dear L.E, 

After A1 Gordon’s tribute, Dan Jurgens also 
seems to show some sort of attraction towards 


Saturday Night Live they show' G.E. Smith or the most charming band in the world. This 

someone playing a tune as they go to a inside joke appeared in ‘Superman’ #85 

commercial? Well, I thought I saw Andy (January 1994). Sorry for the Italian edition, I 
trading guitar licks with G.E. before a don’t own the original, 
commercial on the night that Paul Westerburg Simone Lodovigi 

was the musical guest!! At first I thought, ‘no, Pisa, Italy, 

what would Andy be 
doing there in N.Y?’ 

Little did I know at the 
time that he was staying 
there! Have you heard 
anything about this or was 
it my overactive 
imagination? 

The quality of the demos 
gets better and better (eg. 
the “Bull”) and I still 
think that “Everything” is 
the huge hit in waiting 
that they so deserve. 

John Greaves 
Clearbrook, B.C. 

P.S. I bought The La’s 
CD. What a great disc. I 
wonder what has 
happened to them since 
though, because the CD 
came out in 1990. 

(Dear John, We asked 



Andy about Saturday Night Live, and the 
answer ns no; it wasn’t him.) Hi! 


Dear L.E, 

Thank you tor the “Bull” tape. Couple 
of listens later, I can see a lot of influences 
coming from these recordings, such as Thomas 
Dolby’s style, which can be easily traced when 

listening to “Rocket”, one of my favourite 
tracks. “Everything” is also great, but I don’t 
believe it will show up on an XTC album, or at 
least I don’t expect it to, since it’s fairly old 
now'. I might be completely wrong, but the 


How about a “round-up” reviewing all of the 
different bootleg XTC CDs that have turned 
up? I know a lot of fans buy them but some are 
beginning to repeat themselves w'ith the same 
material over and over again. One especially 
nice one is “K-Rocking in Pasadena” on The 
I urtle Records label. It comes in a multi-fold 
open digi-pack type case, with photos of the 
band, and even a nude cover. The material is 
the KROQ-FM interview and acoustic 
performances, including annoying commentary 
irom a Californian disc jockey, but the music is 
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extremely fine including Blue Beret! This is the 
same music as Acoustical Oranges & Lemons 
Double 7” pack, in nice sound. Also includes 
King For a Day and short interview from KISS 
FM, also in L.A. Nice disc. 

Christopher P. Carville, Weatogue, CT. 
Dear Folks, 

As a confirmed XTC fan, the band’s output 
and longevity has been one constant throughout 
this age of the decay of pop music. I think it 
was a conversation that I had with co-workers 
that finally convinced me; you see, these 
people, between 24 - 32 were shocked when I 
described the Utah Saints as “regurgitated 
drivel”. These “music fans” also (a) welcomed 
the return of disco and (b) based their music 
purchases upon the MuchMusic play list. It’s 
terrible w r ho you get stuck working with. I now’ 
realize the need for people who appreciate 
good music to stick together. 

Franklin Young, Toronto, Ontario 

P.S. Is it just me, or is “Bungalow’” the greatest 
song ever written? 

Hello, 

When Nonsuch was issued in France, the 
buyers received a bonus CD as a gift (probably 
a limited edition of a few thousand) named 
“Gribouillage”, catalogue number SA3251. 
The cover has the same Nonsuch cover but in 
blue on a grey background. The tracks are the 
home demos of Peter Pumpkinhead, My Bird 
Performs, Dear Madam Barnum, Humble 
Daisy and The Smartest Monkeys. I would be 
happy to send a tape and copies of the cover to 
anyone who w'ill send me a tape with either 
Windowbox, Jules Verne’s Sketchbook or 
recent radio sessions. 

Guillaume Le Tallec, 4 rue du Boulay, 35310 
Chavagne, France. 

Dear L.E. and XTC, 

In the Winter 92/93 issue it was mentioned 
that Geffen Records were making promotional 
items (i.e. Ye Olde Card Game) available 
through the Little Express. Please write my 
name 1,000 times and drop it in the hat! But 
seriously, why are promos so hard to get? Any 
tan who calls up the Geffen office asking how 
to obtain any promo items will most likely get 
some arrogant asshole on the other end saying 
crap like “They are for record stores and 
certain ‘VIP’s’ and not for you piddly assed 
tans”. With a band like XTC who rarely sell T- 
shirts and posters, fans have to somehow snake 
promo items from record stores - and that is 
only if they are willing to give them up. I 
recently went to a record store which had a 2’ 


X 2’ Oranges & Lemons promo poster, and 
after 5 visits in one week trying to beg the guy 
to sell it to me, I finally broke down and 
offered him $50. which he hesitantly accepted 
and I became one O&L promo richer. The only 
reason I dropped so much cash on a poster is 
because there was nothing but the insert from 
GO 2 (the meanest looking XTC picture I’ve 
ever seen, I might add) hanging on my wall, 

XI (’-wise. I hat’s a lot of bread to drop on 
something the record store guy got for free and 
was about to throw in the trash to make room 
for a new KISS album or something. 

My point is that XTC, or for that matter any 
band’s promo items should be made readily 
accessible to any fan who wants them, not just 
some prissy record company secretary or 
anybody else on the “inside”of the record 
industry. Besides, I can think of no better way 
to promote a band than your normal average 
joe walking down the street wearing a band t- 
shirt or having a band sticker on the bumper of 
their car - just ask the Grateful Dead - that’s 
half of their royalties! And for you XTC fans 
who think promo items and such should only be 
available to a certain few “collectors”, fearful 
that XTC might just become popular and “sell¬ 
out ; I think alter 15 years and 10 or more 
albums of the greatest music ever made, I think 
the old XTC’ers should be rewarded with the 
large record sales and high popularity that they 
deserve. It’s great that they make records with 
sheer song power, but they will never be heard 
if people don’t know about them. 

James J. Myers Jr., New York , N.Y. 


Dear Little Express, 


I want to update you on the Littlest 
Empire Figures, designed by Andy. I called the 
UK and ordered from Ian Kay’s Irregular 
Miniatures Ltd., 69a, Acomb Rd. Holgate, N 
Yorks. Y02 4EP Tel: 0904-790597. 





Andy has designed 12 figures in the so-called 
MARLBURIAN RANGE. These are 42mm 


metal figures. I bought one of each, also 
requesting that someone in the shop hand-paint 
them for me, as I had explained to Ian that I 
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was more an XTC fan/collector than a toy 
soldier enthusiast. Nevertheless, £45 later, I 
was sent some nifty little (and I do mean small) 
Partridge-designed figures (melt the guns??!) 
As you see from the enclosed polaroid, not only 
some of my literary tastes in books, but a 
slightly fuzzy version of the soldiers on display 
(I’m no photographer, esp. with polaroids, but 
you get the general idea, size-wise.) 

Anyhow, XTC collectors might want to order 
these, unpainted (less costly), or have Irregular 
Miniatures do it right for you. Ian, who was 
nice enough to rustle up for me a scrap of 
paper with Andy’s signature on it (as well as a 
design for BASTIONS/WALLS), said that Mr. 
P is in the shop and in touch quite frequently, 
and that he also designed the two drawings on 
the catalogue (enclosed). 

Matt Giarrizzo 

Sunnyvale, CA. 


Hello L.E., 

In our local paper. The Louisville Courier 
Journal’s Scene I found a piece on the local 
record store, Har X-tacy. You’ll be delighted to 
know how the small chain got their name, as 
well as at the Bardstown road location there is 
a poster with the Black Sea album cover. It 
says “XTC now on tour”. I don’t know whether 
to giggle or weep. (Just a side note: Todd 
Rundgren was in town recently for a concert. 
Toddzilla wreaks NO WORLD ORDER on 
Louisville! 


Laurie Collins, Louisville, Kentucky 



(pJANT TV STOP AT earX-tecy? 
NO PROBLEM* BOTH STORES 
ARE OPEN EVERY DAY... 
TILL MIDNIGHT ON FRIDAYS j 
£ SATURDAYS ... FIND THERE'S 
EAS Y PARKING. j 

f SURE BEATS SHOPPING 
l AT THE MALL i 


CDs • TAPES • RECORDS • TICKETMASTER 
T-SHIRTS • POSTERS • BOOKS • MAGAZINES 
Open Everyday - Till Midnight Fri. & Sat. 
452-1799 * 1140 Bardstown Rd. 

Just South of Grlrwtead Dr. 
245-4980 * 12619 SbetbyvMe Rd. 
Eastgate Shopping Center, fcfkkUetown 


ihe legend grows: Today's issue of Billboard 
has a long feature on lx)uisville's ear X-tasy 
records. the growing music empire founded by 


ace businessman / musician / longhair John 
Timmons. 

Written by Billboard staffer and Louisville 
resident John Lannert, the story - in the 
magazine's Retail section - focuses on ear X- 
tasy s growth from a mail-order service in 1985 
to a $1 million business . with two locations and 
more in the works (possibly in southern 
Jefferson County and Clarksville). Much is 
made of the near-lengendary bumper sticker, 
which now enjoys a coast-to-coast cult. 

Timmons makes like a good boss in the story, 
crediting store managers Billy Sims. Alan Hall 
and his sales stafffor making ear X-tasy click. 
The best anecdote details a phone conversation 
Timmons had with musician Andy Partridge. 
Timmons named his stores after Partridge's 
band, XTC. Timmons recalled, "He said 
“You’re very smart for not liking Herman’s 
Hermits or some band like that because ear 
Herman’s Hermits would not make much 
sense. ’’ 


Dear Little Express, 

While reading a week old 
issue of the New Musical Express, I turned to 
the Crossword page. To my surprise a picture 
of XTC, circa Drums & Wires, outside the now- 
defunct Swindon mural. The clue to the picture 
being ‘Mother returns REM for an XTC 
album’, (6) down. This was the only question I 
could answer! 

Adrian Stones, 

Telford, UK. 


Dear Little Express, 

A very out-of-the-way incident happened 
to me that holds immense significance for this 
XTC-fan-for life. 

I was cycling in a nearby town and ran into a 
policeman who was also on his bicycle 
patrolling the neighbourhood. We got to talking 
and I couldn’t help but notice that he kept 
staring at my bicycle helmet-the one with the 
letters X-T-C emblazoned on it for all the 
world to see. I thought to myself that this cop 
was definitely going to ask me what the letters 
stood for, which would really irk me. Doesn’t 
everyone here in this world know the name of 
this great band yet?! But to his credit, and to my 
surprise and delight, this policeman knew 
exactly what the letters represented. 

“XTC, isn’t that a band?” 

'A ou know of XTC?” I incredulously asked. 

“Yeah, I know a couple of their songs.” 

I immediately thought, ‘Peter Pumkinhead’ or 
‘Mayor Of Simpleton’, the only two XTC songs 
that get played in these parts. “Oh yeah, which 
ones?” I asked to test him. 

“’Officer Blue’. My brother’s a big fan of 
them and when I decided to become a police 
officer he used to play that song over and over 
for me.” 




I lit up as if still not comprehending that any 
person, let alone a policeman, would know an 
obscure track like ‘Officer Blue’. “You know 
‘Officer Blue’?” I quipped. 

“Pal, you’re looking at Officer Blue!” 

I le sped off as a silly grin painted my face. It 
felt so gtx-id to know that someone besides my 
friends and myself, within a five mile radius of 
my house, knew who XTC was. Sweet!! 

Since that incident. I’ve decided to paint 
“XTC” on my car too, along with another 
favourite band, “The Cure”. And since then. 
I’ve come across people while driving on the 
highway who pass me in their cars, raise their 
clenched fist in triumph, and in a thunderous 
voice, howl, “XTC”! Ah life... 

Tcxld Colicchio, 
West Orange, N.J. 



Hey! 

liarlier this year, 1 went to see Adrian 
Belew play in a Burlington, Vermont night club. 
He was charming as usual, and took questions 
from the audience. When someone asked what 
current musicians he admired, Adrian raved 
about XTC. Throughout the night, he mentioned 
a few times how much he’d like to work with 
Andy Partridge. So Andy, if you’re reading 
this, call Adrian 1 Those of us who love witty, 
quirky, Beatles-loving songwriters would love 
to see you two together. Oh, and Andy? While 
I have you, “My Bird Performs” and “Humble 
Daisy” are bloody gorgeous. Thank you. 

Kirt Zimmer 
Stowe, VT 


Little Expressos, 

Enclosed is a copy of an ad I unearthed 
after a recent move. It is from a 1980 issue of 
Lreeflight, a magazine produced by legendary 
Long Island radio station WLIR, now WDRE. 
My Father’s Place is also somewhat legendary, 
at least around here. During it’s height, you 
could see all kinds of artists there, some of 


whom went on to super stardom (like The 
Police), others remained great, but 
unappreciated (XTC!), and still others crashed 
and burned for no reason other than the fact 
that the commercial music business sucks real 
bad (ask anybody who loves the Good Rats). 
Anyhow, in 1980 you couldn’t have dragged 
me to see some band called XTC. Strange how 
times do change. 

Michael Callahan, Glen Cove, N.Y. 



DKC. 1 


CLOSED 

DEC. 1 

XTC 

oec. i 

CAPTAIN BEEFHEART 

DSC. 4 

MARTHA & THE MUFFINS 
NONA HENDRYX 

DEC. I 

GUESS WHO 

OEC. 7 

BURNING SPEAR 

OEC. 9 

GUITAR AVENGER 
oec. io 

GENTS&THE HOOKS 

oec.it 

ST. BLAZE 
DREAM 

oec.u 

BUDDY RICH 

oec. it 

DEXTOR GORDON 
DAVE VALENTINE 

oec. it 

CARLENE CARTER 

0KC.M 

SPIRIT 

oec. it 

ALESSI BROS, 
oec. i> 

ROBERT GORDON 

0CC.M 

RANDY HANSEN 

oec. n 

GOOD RATS 


CALL.FOR INFO ON UPCOMING SHOWS 4 BOOKINGS 

19 BRYANT AVE.. ROSLYN VILLAGE, (516) 621-8700 


Dear Little Express, 

I have been listening to The Blossom Toes 
“We Are Ever So Clean” album, along with 
I he Small Faces, and this new group called 
‘The Dukes of Stratospheare’. Actually this 
drawing ( back inside cover ) is my vision of 
Andy as the leader of an imaginary 1967 
English pop group, “Admiral Nice and His 
Marching Flower Band”. Find all of the 
coloured pencils you can, and spend a sunny 
Sunday afternoon blowing your mind. 
(Remember to colour the admiral a regal 
purple; he’ll think you very kind!) 


Wes Wilson, Harvard, MA. 


Greetings, 

How is everything up north? I am 
enclosing a picture which every XTC fan might 
find interesting. I teach hang gliding over the 
summer and 1 picked this picture out of the July- 
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1993 issue of ‘Hang Gliding’. The picture is BACK TO NATURE: Would like to meet 

showing two people in the hang glider, what is others who share my concern for the 

not shown is the boat towing the glider into the environment and plans to form or join a 

air. Once maximum altitude is reached, the community for people who want to get things 

hang glider is released from the tow- line and it done! Andrew Glickman, Spring Lake Ranch, 

comes down to the water and lands. Hang Cuttingsville, VT. 05738 USA. 

gliding is an awesome sport, and when you 

have hang gliding and XTC together, what WANTED: Colin’s demo songs “Where Did 
could be better? The Ordinary People Go?” and “Didn’t Hurt a 

Terry A. Higgins, Bit”. Willing to buy or I can trade a couple of 

Charlottesville, VA. rare Andy demo’s for them (“We All Dead” 

and “Susan Revolving” ). Tim Kendrick, 40 
Fox on Hill Rd. - #57. New Haven, CT 06513 
USA. 


WANTED: Copies of “Jules Verne’s 
Sketchbook” and “Windowbox”, copy or 
original poster included in “GO 2” vinyl 
pressings, XTC bumper stickers and XL or 
XXL T-shirts. WILL TRADE: copies of Martin 
Newell / Andy Partridge CD, “In Concert” CD, 
“Explode Together” CD. Also interested in 
penpals. Please write to: Virginia Hall, 1312 
Providence Rd , Townson, MD. 21286 USA. 

WANTED: XTC’s last live show CD (or 
taped version will do) and has anyone got a 
bootleg of Andy’s Aimee Mann performance? 
Also looking for any demo’s and live acoustic 
shows that I don’t have (esp. Bubblegum 
demos). Lots of audios, videos to trade. Robert 
Bowman, 28 Basil Close, Woodhall Park, 
Swindon, Wiltshire, England SN2 2TT. 

W’ANTED: To buy (VHS) video copies of 
“Puppet Show”, “Kitchen Table Talk”, 
“Washington DC Live-’79 Tour Video” and 
“Andy Partridge ‘93 Convention Audio 
Interview”. Ron Thorne, PO Box 498, Pictou, 
Nova Scotia Canada BOK-IHO. 

WANTED: XTC sheet music. I’ll buy or trade. 
Please write to Shan Lines, 3367 Coachman 
Rd. # 301. Eagan, MN 55121 USA. 



PLACE OF ODD GLANCES 

We are happy to place your ads ( no 
charge, but maximum 50 words would 
be appreciated!). As we are unable to 
personally check each ad, readers reply 
at their own risk. 

PENPALS: XTC sings to my soul and makes 
me remember that there is love, beauty and 
kindness in the world. If XTC is the song your 
soul would sing if it had a voice, please write! 
Karena Aslanian, 302U/2 “T” Street, 

Sacramento, CA 95816 LISA. 

PENFRIENDS: Recent XTC convert seeks 
other believers ( am I the only one in Ireland?). 
Letters sought from all points of the globe. 
Write to Mike Devoy, 33 Huntstown Road, 
Mulhuddart, Dublin Ireland. P.S. Lyricists 
especially welcome 
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Business card from a Ioy Convention sent in hv Mark 


WANTED: Die hard XTC head, new to the 
Express, interested in getting lists of any audio, 
video, promo items, print articles, action 
figures, cufflinks or cutlery related to the 
Swindon Three. Contact Christopher Dorr 
3203 SE Stark, Portland, OR 97214 USA. 

WANTED: The lyrics to English Settlement 
(preferably xeroxed from the LP sleeve). Will 
send in return good quality dub of BBC concert. 
The Dukes, Martin Newell or any album that 
you request. Good Deal! Write to Andy 
Nouraec, 8531 Plum Creek Drive, 
Gaithersburg, MD 20882 USA. 



XTC PRODUCTS, INC. 

247 ROCKINGSTONE AVENUE 
LARCHMONT, NEW YORK 10538 
(914) 833*0200 
FAX: (914) 833-0303 


Patricia Forenza Howard 
Vice President 
Marketing Director 


SEEKING: rare audio/video and records (45’s, 
EP’s, etc.) of XTC. I have over 400? hrs of 
rare music video to trade. Stuff like Robert 
Fripp Japan TV ‘91, King Crimson in Frejus, 
France, Yes on Belgium TV ‘71, Zappa in 
Munchen, Germany ‘78, so much unavailable 
stuff by Rundgren, Mahavishnu Orchestra, etc. 
Please write Jim Nobles, 1906 Military, Port 
Huron MI 48060 USA. 

WANTED: First generation copies or maybe 
originals of Jules Verne’s Sketchbook and 
Windowbox. FOR TRADE: “If 6 Was 9” LP; 
‘The Big Express” (round sleeve); English 
Settlement badge; recordings from vinyl of 
Record Mirror Freebie, Dec. ‘77; Aussie Nigel 
live shows; Meeting Place demos and all UK 
CD single demos, singles (most in picture 
sleeves, given time and a following wind). Tim 
Coles, 41, Rookery Rd., Wyboston, Beds., 
MK44 3AX UK. 

WANTED and will pay good money for an 
original or copy ol Windowbox or trade just 
about anything. Also I have REM X-mas 
singles for trade. Andrew Wojcik, 409, 
Hoekessin Hills Rd., Hockessing, DE. 19707 
USA. 

SALE or TRADli: Bees wax/Wax works 21p set; 
Oranges and I unions US issue w/press kit and 
picture; I rouser Press flexi. Will trade for XTC 
or Stiff Records or memorabilia. S. Granados, 5 
Eagles Head Road, Ithaca, N.Y. 14850 USA. 


FOR TRADE: Three Wisemen LTK 7”; Meeting 
Place 12” UK EP; Nigel Gameboard LTv 7”; 
Life Begins (black) UK 7”; Mummer LP UK; 
Big Express (round) LP UK; English Settlement 
LP lIK; Ball & Chain EP 10”; Radios in Motion 
US Promo CD, Dukes (Choclate Fireball) Jap 
CD. WANTED: LP miniatures, LP Fast & 
Bulbous,LP White Music UK V2095 first 
edition, LP or CD of If 6 Was 9, CD 1967 
Looking Glass, CD Holiday Greetings Geffen 
Promo, 7”Italian This is Pop, 7” Traffic Light 
Rock (live). David Jaynes, 1001 Monroe, 
Wenatchee, WA. 98801 USA. 509-663-5076. 


FOR TRADE: XTC? demos and live shows. Will 
trade for more of the same or other related 
items (vinyl, videos, posters, etc.) Your list gets 
mine. Chris Dodge, P.O. Box 420843, San 
Francisco, CA. 94142-0843 USA. 


FOR TRADE: Nonsuch promo playing cards. 
Too Many Cooks, The Colonel UK 7”, an 
original Windowbox, test pressing double LP 
of English Settlement, Love at First Sight (Can. 
7” w/ live b-sides). Thanks For Christmas UK 
7”, Ball & Chain (Can. 10” green vinyl), 
Canadian Black Sea in Ltd. Ed. black plastic 
bag. Can. Skylarking CD w/15 tracks inc. Dear 
God, Meeting Place UK 12”, a dub off the 
master of the Toronto stop of the 1989 O&L 
radio tour. Acoustic Tales Bootleg CD. 
WANTED: Gribouillage CD, Japanese All You 
Pretty Girls 7”, Italian This is Pop 7”, French 
Go2 LP, French This World Over promo 12”, 
German & British Science Friction posters, t- 
shirts & other rarities. Joe Jarrett, #201-70 Cass 
Ave., Scarborough, Ontario, MIT 3P9 Canada. 



KIT GARRET (505) 722-4442 

2495 E AZTEC AFTER 5 • 722-KXTC 

GALLUP NM 87301 FAX (505) 722-7745 


FREE OFFER: Guitar-playing XTC admirer 
would be happy to send you the chords of any 
XTC/Dukes song that you need; just tell me 
your requests (please enclose SAE or 
equivalent). Just in case you have recordings of 
any unreleased XTC songs I might not have, 
and/or lyrics of any demo or Rag ‘N Bone 
Buffet songs, you can let me know. Please 
write to: Erich Sellheim, Adalbert-Stiffer-Weg 
10, 28211 Bremen, Germany. 
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FOR SALE: “Johnny Japes” - a few copies 
available for seven pounds each, but I would 
prefer to swap these and some tapes for yet 
more tapes. Jon Monnick, 39 Bickenhall 
Mansions, London W1H 3LE, England. 

FOR SALE: Vintage posters. Group head shot 
circa 1981 Black Sea 36x24 cm ex. condition 
$20. each. Black Sea promo poster w7 three 
previous recordings picyured at bottom, good 
condition 36x24 cm, very rare, only one left 
$25. Oranges & Lemons promo poster 36x24 
cm heavy stock paper v/g condition $25. each. 
Quantities limited. Please add $3.00 postage. 
Canadian or U.S. funds please. Hugh Little, 12 
Peel Ave., tt 2, Brampton, Ontario, L6W 1X2 
Canada. 

TRADE/ SELL/ BUY: XTC tapes, records, 
CDs, videos. Free list available. Numerous 
concerts, demos, interviews. I’m looking for 
Nigel 7” Germany, All You lYetty Girls 12” 
Canadian, Mayor of Simpleton UK cassette 
single, plus lots more. Please write: Jim Zittel, 
25215 Grodan, Apt. 155, Southfield, MI. 48034, 
USA, or call 810-350-8738. 


XTC Record Finding Service: Send your priced 
want list to Owen Came, 33, Teazlewood Pk., 
Leatherhead, Surrey. KT22 7JR England. 


SILVER MOON DIGITAL, P.O. Box 57565, 
OKC, OK. 73157, (405)-840-3472 Fax (405) 
840-3639 : Great import CD selection - 
including Partridge/Budd: “Through The 
I Iill’’(Japanese with 2 bonus cuts.) and “Golden 
Cleaners” U.K. (Martin Newell). 


THE AL STEWART CHRONICLES: Issue 12 
will include Life in L.A., Arista, Time 
Passages, The Early 80’s. Enqiries c/o David 
Dasch, 121 Stratford Road, Brooklyn, N.Y., 
11218, USA. Please enclose S.A.S.E. / IRC. 


THE LITTLE EXPRESS 

P.O. Box 1072 
Barrie, Ontario 
L4M 5EI 

Issue38 Summer/Autumn 1994 

Canada & USA - $4.00 per copy or $14.00 for 
the next 4 issues. 

Overseas - $5.00 per copy or $16.00 for the 
next 4 issues. 


DISCOVERIES; Record collectors magazine. All prices include First Class Postage 

P.O. Box 255, Port Townsend, Washington, . 

98368-2923, USA. welcome contributions ol artwork, photos, 

and written articles. Classified ads are placed 
free of charge. 

Many thanks to all contributors in this issue - a 
big thank you to Joe and Deb Jarrett for their 
kind assistance. 

As always, a very special thank you to 
Andy, (John and Dave! 


FRONT COVER: Andy’s living room, March 
‘94. Colin, Andy & Dave pose for the 
paparazzi (Amy /L.E.) after receiving their 
Lifetime Achievement Awards! (Fan 
appreciation plaques from the Princeton 
Convention). 

INSIDE FRONT: Affiliated Members! 

INSIDE BACK; Artwork by Wes Wilson. 

BACK COVER; Martin Newell & Andy mixing 
“The Greatest”. 

Page 8 drawing by Brian Montenegro. 

Photo credit (page 11): Yuka Fujii. 


NewWorld 

Records* Compact Discs*Topes 

23 Queen Street East i 

Brampton, Ontario L6W 2A7 V_30903 

SALE ITEMS 

Martin Newell featuring The. New 
Improved Andy Par triage / 

The Gteifcst living Fflf lishman CD 

$ 20 . 9 ? 

Andy Partridge Harold Budd / 

Through The Hill CD 20.99 

XTC / NonsYck CD „ 

(.Canadian gold silk-screened jtwel case ) 

20.99 

XTC/BBC .Radio I Li vein Concert cv 

32.99 

XTC / Demo Tracks CD 
Cjapanese S-track minUCDj 26.39 
The Dukes Of Stratosphere./ 

Chips from The Chocolate Fireball CP 

28.99 

All Prices in Canadian FunoU 
Please add #4 postage i handling 
for the first item. IW each 

item. Canadian resident/ please add 

7% G.S.T. On+arCo residervfs ple**« also 

3c<d g To PA.T. A1W weeks delivery. 
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